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were representatives of the lower classes.

and quite iifiterate (Lutia 1930: 1-12}. Luria's
recordings thus give us the image of a Sephardic
cormunity conservative in all aspects, including
education, language, literature and way of life.
Consequently, almost all the recordings made

by Luria are dialogues in a fraditonal and non-
Westernised Judec-Spanish (Ph 3180-3183}

as well as literary samples of traditional folk

literature, such as proverbs and sayings {Ph
3178), riddles (Ph 3179) and consejas (‘folktates”:
Ph 3184-3201), whose main characters are
those of folk literature ~ among them Gioha
(Guya, in Ph 3186}, the hero of many very
popular folktales in Arab and islamic culture, who
also found his way into Sephardic folklore.

Einally, a comparison between the recordings
made by Subak in 1908 and those by Luria in
1927 reveals that, in the first decades of the 20"
century, Sephardic culture and language was not
steady at all. On the contrary, there were many
differences among communities, depending on
the social, economic and culiural situation and
the degree of Westernisation of their population.
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Aldina Quintana Rodriguez

A linguistic analysis of the Judeo-Spanish '
idiolects recorded by Subak (1908}

and Luria (1927}

introductory remarks

The forty-one Phonogramime in this sdition are
of exceptional linguistic value: they constitute’
the first sound documnents of Judeo-Spanish,
recorded precisely in an epoch of catactysmic:
changes in which aiso the traditional Jewish

society of the Ottoman Empire was fransforme

into a modern society {see the contribution by
Paloma Diaz-Mas). This process, taking place
parafie] to the historical events, was not unifor
I the north of the Balkans (Sarajevo, Belgrad
Sofia, Rousse, Bucharest, efc.) or in Gities wit

targe numbers of Sephardic inhabitants {Saton
or Istanbui}, the process of maodernisation was
early and more rapid; in smaller and geographical

mote isolated communities such as Monastir

{Bitola), howevet, modernisation came later. W
makes these recordings so special, then, is tha

they stiil reflect this sartier way of life.

Expelled from Spain in 1492, the Sephardim
obtained permission from the Turkish sultan
Bayezid H to setlle in the Ottoman Empire.

in the Sephardic communities founded in the
Balkan Peninsula, Turkey and the Holy Land.
Judeo-Spanish — a koiné which arose among
speakers of Castilian and other Hispanic dialects,
also integrating elements of contact languages
{Hebrew, Turkish, Baikan Slavic languages, Italian
prabic, and later French and German depending
on the geographical areas) — was retained as

the language of the Sephardim for almost half a
“milennium. When, at the beginning of the 20
gentury, researchers like Subak began o analyse
Judeo-Spanish, the Sephardic communities were
undergoing & process of deep social changes in
which Judeo-Spanish was directly involved. The
modernisation of society in the Balkan countries
affected the Sephardim in just the seme way

as it affected genaral society. The infegration of
‘minorities in the nationat states (both linguisticalty
‘and otherwise}, the enrolment of women in

_'schoofs and various other social dynamics came
fo threaten the existence of Judeo-Spanish, while
_'r,ontact with the national ianguages facilitated
innovations which were to break its relative
uniformity and erase some features strictly
considered as Spanish (Quintana 2006: 317-318).
_Qn a geographically isolated city like Monastir,
Ejowever, visited by Luria almost 20 years later, the
era of modernity had not yet dawned.

Neither Subak nor Luria noted in the profocols
accompanying the recordings what languages
other than Judeo-Spanish their informants
spoks. From other sources, however, we gather
that Judeo-Spanish speakers like Abraham A
Cappon also knew French and Spanish, while
Moshe ben Rafael Attias had 2 perfect command
of Turkish; both presumably also spoke Serbo-
Croatian. Varfaus mistakes of intsrpretation in
their transcriptions in the protocols prove that
neither Subak nor Luria knew Judzo-Spanish well,
which is why they probably used Spanish in their |
conversations with Sephardin. This fact does not
affect the language of the recordings with thair
texts from the popular and traditional Sephardic
repertory, but somewhat limits their linguistic value.
This is particulariy true of Subak's Phonogramme,
since this class of texts, strangiy subject to oral |
traditions, cannot always refiect the real idiolect
of the informant, especially as far as syntactic or
lexical aspects are concerned. i to this we add
the timited duration of the recordings and the small
size of the corpus, it becomes clear that Subak's
caflestion lends itself primarily to a phonetic and
phonological analysis of Judeo-Spanish and is
particularly suitable for the analysis of tinguistic
variation: diatopic variation and some aspects of d
iastratic and age-based variation of Judeo-Spanish
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can be studied in the fight of these recorded
fragments. The recerdings made by Subak and
{_uria thus help us to dlarify the development and
characteristics of two phonemes of the linguistic
system employed by Balkan Sephardim:
a) Judeo-Spanish has preserved the opposition
Jbi - vl in afi the Judeo-Spanish dialects. The
fricative phoneme was fabio-dental in all the
Saphardic varieties, as revealed in the idiolects
recorded by Subak and Luria: kaveos, visten,
siven, kavayo, van, vas (Ph 1473); nuvénte
{(Ph 3176}, guévu, gravi (Ph 3177}, salvadu,
kavze, yéve (Ph 3178), maraviyoze (Ph 3179);
alevantétes, suvraZi (P 3181), ete. Other
researchers, such as Wagner (1914), had
characterised i as bilabial, no doubt arroneously.
b} in all the Judeo-Spanish idiolects preserved
on our recordings, palatal /i was retained. sifidr,
sofiddo (Ph 1073); Espafia, insifiansa, &fo {Ph
1074); espafidla, pefidgndose (Ph 1076); akompafie
(P 1077); esfuéfiv (Ph 1078); mafiana {Ph 1080
sfus, sinér, Spéfia (Ph 1084}; Rigar, gaff (Fh
3177); kufidde (Ph 3178); munténe, fiévi (Ph
3179 Alméahe (Ph 3182); sifié (Ph 3184); tifozu,
puiivs (Ph 3190); amanane, léfie {Ph 3194), efc.

This phoneme tater lost its palatal quatity in most

Judeo-Spanish dialects.
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~ peripherat area {type B) (cf. Quintana 2008:

The recordings by Julius Subak {1208}
With the exception of Ph 1073 — the Trieste
recarding which offers a fragment of Salvato
Sefami's Judeo-Spanish idiolect of Istanbul
from the central area (type A} — all the other
idiolects gathered by Subak belong to the
Sephardic dialect spoken in lhe Judeo-Spanis!

123-125, 390). This variant of Judeo-Spanish
reflects some of the finguistic innovations
which arose in the 19% ceniury s a result
of its contact with local languages. In the
idiolecis of these informarnts there still
coexisted Spanish features which later were '_
10 be replaced with phonetic features of the
local Balkan languages. We must not forget "
that Subak's informants, born between 1843
(Moshe ben Rafael Attias from Sarajevo, Ph
1077} and 1891 (Blanka Levi from Sarajevo,
£h 1078), actually represent three generation
of Sephardim who lived through very differen
periods of the geopolitical histary of the
Balkans. Since the dismemberment cf the
Otioman Empire in fact lasted for one century
{from 1823 with the independence of Greecs
up 1o the proclamation of the Republic of
Turkey in 1923), the process of modernisatio

of the states created at that time was not
homogeneous.

We can distinguish here between a) the

rst generation, comprising young men still
nstructed in Jewish traditional schoois and
generaliy illiterate women; b) a generation

- of males who had already come into contact

" jgradlite Universelle; ¢} finally, a generation

- where aff the Jews, including the gitls, were

* alphabetised thanks to obligatory instruction
- in Jewish, European or national schools. in all
 of them the teaching of the national languages
pecame obligatory, whereas that of Judeo-
gpanish was not, even though it continued to
_pe taught (cf. Virdina 2008}. Subak’s coltection
therefore consists of idiolects of Judeo-Spanish
speakers of different ages, where the linguistic
instruction received by each informant has
ontogenetic relevancy, so that the Judeo-
Spanish idiolecis of fhe oldest and youngest
informants would place at opposite ends of
animagined scaie; this sllows us to observa
iinguistic change in progress, with the following
three possibilities presenting themselves:
a} Judeo-Spanish was their only mother fongue

- with Western instruction through the Afliance -

and the only language of communication

with other Sephardim (Ph 1073, 1086, 1087Y;

independently of that, some of the males

had acquired other languages: all of them
possessed at least basic knowledge of Biblical
Hebrew, and some also had rudimentary
knowiedge of Turkish (Ph 1079, 1080), only
rarely being proficient in that language (Ph
1077).

b} Judea-Spanish was their only mother
tongue, but at least another language acquired
at schoot (French, Halian, or the naticnal
language) began to alternate with Judeo-
Spanish in dzily communication outside the
familiar domain (Ph 1076, 1081, 1082, 1083).
The teaching of Biblical Hebrew was part of the
Jewish instruction for male children.

¢} Judeo-Spanish continued as the mother
tongue of all Sephardim, but another language
{French or the national language) replaced
Judeo-Spanish as the daily language of
communication of those young men and
women who studied outside the traditional
Jewish schools (Ph 1078, 1084, 1085). In
this generation of Sephardim, the massive
enrolment of both boys and girls in school
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became obligatory after the definitive
secession of Serbia, Bosnia, Bulgaria and
Romania from the Otfoman Empire in 1878. In
some communities, tha instruction of Hebrew
assumed major importance especially among
males.

We will deal first with features that are
common to all of Subak's informants speaking
varieties of type B, and which are the resuits of
phonological and phonetic changes. Later on
we will discuss features belonging to the group

of linguistic innovations or changes in progress.

1. Linguistic changes completed by 1908:

a) reduction of [¢] and [o] to [il and [u} {puéd|,
unardr, finia, par Sra, mond frénks, ayarandu,
prisipha, s siélis, ...}, a feature that is present
even in the language of literate informants

suich as Abraham A. Cappon (Ph 1074: saftich,

hienkirida, estankamuz, pariéntiz, sinizaz,
kalorczu, insifidnsa, dizrégla, ki, dufdres, l,
nasioris, etc.; Ph 1075: d2us, brasus, nddis,
kun); a notable exception is the idiotect of the
17-year-old Blanka Levi (Ph 1078), probably
due fo the fact that her language was already
iess subject fo the traditional Judeo-Spanish of

20

" stimddos, stdva, skuridad, skaléra); the few

Sarajevo: she reduces the above-mentioned
vowels fo a much fesser extent than do the reg
of the speakers, all representatives of other
age-based variation

b} aphzeresis of initial [e-] before the
consonant clusters -sp, -sfand -sk, whic_;h
frequently accurs with all the recorded
speakers of type B (2.9. spandidira, sparfia

exceptions are probably due to the fempo feni
in which the story was told (°h 1080: isp/riu,
eskuriddd) or to the choice of the Castilian
form, as in the case of Abrsham A. Cappédn
(Ph 1074: Esparia) and Rafael Attias (Ph 107¢;
espafidls)

¢} preservation of the affricate /2/ in a very
limited number of words (including ddze, trese
and pdzo), none of which ocourring in Subal’s
recordings, but presumably the pronunciatio
employed by Marco Peris for the numeral 7
in the protoco! of Ph 1084 (cf. Subak 1810:
36-37; Crews 1935: 195, n.189); both /2/ an
the affricate /&/ - occurring in Sion (Ph 1078
as also in the pronunciation of Hebrew, Stav
German and Yiddish words — are phonemic
in the Judeo-Spanish varieties of Sarajeve
and Monastr as well as in other West Balka

- gialects, while in Istanbul, for instance, 72/ is

mpletely unknown

=9

 4) fuctuation between the pronunciation and
~1pss of etymological Castilian [f-} in word-
iitial pesition (¢f. Quintana 2006: 381); this
s absent from our recordings (e.g. Ph 1074:

7oz, ermozu, Ph 1075 azfa, ize; Ph 1077:

- gvidr, azfejddr, azia, Ph 1079: iZa; Ph 1084
. . Ph 1088: iZ0, 4d0), probably due to a
- sociolinguistic development that took place
* ven in the variety of Sarajevo in the speech.
of persons of a high social level {such as
~ pbraham A. Cappon and Moshe ben Rafael
 attias), whereby in neutral speech [{-] was
ysually retained (Baruch 1930: 133, Quintana
2008 98)

a) [f] prececing the diphthong [we] remains
_. ighio-dental in the recording of the young
- Blanka Levi from Sarajevo (Ph 1078: esfuériu,
vérsa), shifting to a uvular articulation in
_the spaech of Nissim Efraim from Belgrade:
' yug (Ph 1079, 1080); a result of the contact

petween Judeo-Spanish and Serbo-Croatian
is the articulation of fx/ as a glottal sound in zll
the Sephardic communities of Serbia, Bosnia

“and Croatia {Quintana 2008: 100101, 382)
f retention of the segment -rdf, a typical

feature of the Judeo-Spanish of Sarajevo

and characteristic of the speech of all the
generations represented in the respeactive
Phonogramme, inc!uding Cappon’s (Ph 1074:
guardamos; Ph 1075: guarddva; Ph 1078:
arddr, eic.), although we would have expected
Cappon - born in Rousse and later living in
Plolesti {until 1800} - {c use metathesised -d~,
as do the speakers from Belgrade (Ph 1080),
Bucharest {(Ph 1084} and Ni&/Sofia (Ph 1086):
tadri, piedrérsiand guadri(see also Quintana
20048: 384); Cappon's forms without metathesis
might indicate elther his attempt to make his
tanguage conform to the modern Spanish
mode! or accommaodation fo the pronunciation
of the variety of Sarajevo

g} reinfercement of the fricative variants of /d/
and fg/ between vowels, a phonetic change
found among aimost all of Subak’s speakers of
dialects belonging to type B, which may even
result in the loss of sonority of this consonant
{FPh 1079: fakrimaz); it is strangely absent,
howaver, in the speech of Rahel Avram from
Ni&/Softa (Ph 1086) and Luna Kovos from
Plovdiv {Ph 1087}, both fifty years old, which
may possibly be explained by the fact that

the language of women tends to be more
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conservative than the language of men
{instead, we find remains of the former
Judeon-Spanish pronundiation of the fricative
variants of /d/ and fof. guddri, parida, nolada,
pladades).

2. Changes in progress:

h) adeption of [-a] instead of [-a] in final
position, which is already manifest in Mosko
 Aladjem’s rapid spéech (Ph 1082), appearing
as a tendency also in the idiclects of Yosef
Levi from Rousse (Ph 1083}, Sara Yuda

from Sofia (Ph 1085) and Rahel Avram from
Ni&/Sofia {Ph 1086}; this innovation — which
eventually resulted in {a] occoupying the position
of a phoneme in the vowel system {Kunchey
1974: 7, 15) —was caused by contact between
speakers cf Judeo-Spanish and Bulgarian and
came to differentiate the Judeo-Spanish of
Bulgaria from other varieties

i) palatalisation of [k] followed by [e] and [i], a
change in progress thaf can be observed in
varying degrees in the speakers from Vidin
{Ph 1082), Bucharest (Ph 1084) and Scfiz (Ph
1085, Kézy < kezu, &f < ki, kidres < kéris; this
innovation of Stavic origin existed also in the
Judeo-Spanish of Sarajevo (Subak 1910 135)
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~ spoken inthe communities of Bosnia, Sérbia;-

and Monastir {Luria 1930. 117} as a shibbo!e{
identifying illiterate people, especiaily ofd
women .
§) paiatal articulation of [k] and [g] preceded by
accentual [, an innovation caused by Judeo-
Spanish speakers coming into contact with
Slavic languages, but still absent from Subak?
recordings, since it affected the Judeo-Spanigl

Croatia, Macedonia, Romania, and the nort
and west of Buigaria only later (Quintana
2006: 92-93, 380); we can still hear digo in th
speech of informants recorded in Bucharest
and Plovdiv (Ph 1084, 1087), and indkas
(Ph 1074), Famia, &fka {Ph 1076), dkoand :
riko (Ph 1077} in first and second generation
speakers from Sarajevo

k) loss of the opposition // : /r/; this innovation
- one of the moest significant changes in :
Judeo-Spanish — appears in Ph 1076, but the
two sounds involved are confused by Rafael -
Altias: in implosive position, for instance, he -
says [pot] instead of [por], and intervocalically
that is where the opposition is relevant, he
says [Go] instead of [6ro]. On the other hand;
his father Moshe ben Rafael Attias (Ph 1077
distinguishes both sounds, according 1o the

Castilian standard. Total confusion seems

o exist in the idiolect of the young woman
qom Sarajevo, Blanka Levi: her articulation

of {f] is not the traditivnal one used in Judeo-
spanish, and her efforts {o achieve the typical

- pronunciation end in hypercorrection (Ktiador,

giimaveéra). This confusion emerges already
n the generation of Abraham A. Cappan,

. jafeglado] and [dizréglal (Ph 1075). A similar

. gituation can be found among all the informants

rom dialect area B (cf. Quintana 2006: 390).

- This innovation, then, dlustrates well enough

- the processes of change that were taking place
. in Judeo-Spanish during the second half of the
19 and fhe first decades of the 20" century,

. when the majotity of Sephardim acquired the
ianguages of their places of residence. The

. contact between Judeo-Spanish and these

" janguages triggered several innovations in

' the Sephardic language, some of which are
" ravealed in the idiolects recorded by Subak.

Lef us now lock mere clossly at the Judeo-
Spanish as spoken by Salvator Sefami
-{Ph 1073). Though Salvator Sefami left istanbul
in 1889, living in Trieste in 1908, he had

vho says [desteraste] and [teténc] (Ph 1074),

preserved the distinctive linguistic features

of the Sephardic variety of his native

Istanbul {phonetic type A): maintenance of
unaccented [e] and [o] (midndo, destrensddos,
mamo, lodres, perdon, kobhrado)y, absence

of aphaeresis of initial {e-] followed by the
consonant clusters -sp, -stand -sk (espézZo,
estdfe); loss of initial [} (Zikos); metathesis of
-rgf, which, in the Judec-Spanish of Istanbul,
had taken place already centuries ago, is
absent in the sample: perddn {/ater pardon) is
due to French influence, while vard4n (instead
of yadrdn) is the pronunciation current in
Bosnia and other Sephardic communities in
the area; retention of the fricative variants of id/
and fgf {madrdga, destrensados, krigdo, i&o,
eic.); preservation of the opposition hetween
irf and /rf up until the present (Té/ Téina, g a,
kara, kolorado), despite its low functional load.

In addition, all the recordings by Julius Subak
also show non-phenemic linguistic changes
typical of Judeso-Spanish: Sephardic yeismo,
which can iead to the loss of the voiced palatal
fricative in contact with accentual [i] and [é]:
kaveos < kavéyos (Ph 1073), rodias < radiyas
(Ph 1075), panafr< panayir(Ph 1077);
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rhotacism: alvorera (Ph 1078); lambdadisim:
dvoréra (Ph 1078); syncope: azddr < azeddr
{Ph 1077), ispirtu (Ph 1080); elision: &'dnae,
Punrdr {Ph 1077), k'avia arivatadu'n pidasu
(Ph 1082), lerispundia < fe arispundia

{Ph 1085); paragoge: ganimé (Ph 1079}
aphaeresis: sindré (Ph 1073}); palatatisation:
ayigria (Ph 1087); anticipatory assimilation:
ankansdr {(Ph 1081); dissimiation: asiméda
< gsimelha {Ph 1078); acoustic metaphor:
ermuzio < ermuyo {Ph 1080); liaison: doz
iZikos, loz dei (Ph 1073), noz indikas faz dras,
noz asérkaz, konosiz al dmbre | tddaz suz
ovras (Ph 1074), despertémoz nos, nuestraz
maéanos (Ph 1078), elc.

As for the lexica! elements from the ethical/
refigious domain and Sephardic tradition, we
find malayinis) ‘angels’ (Ph 1086) and Sidn
Zior' (Ph 1078), but also several euphemisms
referring to God: ef Did (Ph 1076, 1078, 1080,
1086), e/ Afta {Ph 1073) ‘the Almighty’, &/
Kriaddr (Ph 1078) ‘the Creator' and ef Sdnifo
Bindico (Ph 1087} ‘the Holy bless himl', the last
three heing literal translations from Hebrew.

In Judeo-Spanish, the parido (Ph 1086} is the
hushand of the parida 'the woman who has
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recently given birth’, and not the newborn ch
an example for the wealth of benedictions us
by the Sephardim would be if Dic vus gusdri
{Ph 1086) ‘May God watch you!’ Contact wit
Hebrew {employed alongside Judeo-Spanis'
for social functions), French (the new langug
of culture after 1865), Ottorman Turkish, and
other languages such as lialian, German or

Serbian, is evident in a total of some 25 loan

words {with an unsurprisingly high number -
of Turkish ones in Ph 1077, Zeki Effendi’'s
recording), e.g. from Hebrew, malayin/s (Ph
1086; a hispanicised form of Hebrew malax
sing. mai‘ax ‘angel’); from French, akablan
(Ph 1074; Fr. accabler ‘oppress’); from Turk
sirma (Ph 1073; Turk. sirma 'silver thread’),
zarif{Ph 1076; Turk. zarif ‘elegant’), panair
(Ph 1077; Turk. panayrr 'market’) or gamimé
{(Ph 1079; Turk. carwi ‘oh myl, goodnesst’,
an axpression of surprise or dismay); from
italian, séra (Ph 1085; It. sera ‘evening’}; fro
German, profésor (Ph 1084; Germ, Profess
and, finally, asindré, a word of mixed
Portuguese-Serbian origin (Ph 1079; Port.
xadrez ‘chess’, with Serb. $indra ‘(clap)boar
—‘chess' in the Judeo-Spanish variely of
Belgrade}.

.The recordings by Max A. Luria (1927}
nifke Julius Subak, Max A. Luria focused
:MS attention on the Judeo-Spanish spoken

‘i Monastir, which later resuited in a
comprehensive description of this dialect
{uria 1830}, its "phonetic idiosyncrasies™ and
e fact that “the dialect of Monastir is even
more archaic than most other Judeo-Spanish
giglects” {Luria 1930: 1, 10) were the factors

‘that determined his decision in favour of a

study of this dialect alone instead of continuing
wis initial plan “to make a comparative study

of the Judec-Spanish dialects spoken in the
gty of New York” in the 1820s (Luria 1930:

1). Far the preparation of this study tLuria had
at his disposal Judeo-Spanish speakers from
Monastir who years before had immigrated to
New York. His periodic meetings with them
between November 1928 and May 1927 served
wim as iinguistic training for his later visit fo
Monastir between July and August 1827 (Luria
1930 11.}. During his stay he recorded fwenty-

‘six FPhonograrmme that contain oral iexts read

by two informants, the 34-year-old Molse A.
Calderon and the 28-year-oid Leen Camhi.

As far as the personality of New York’s

Monastirlis is concemned, Luria emphasises

their "unusual {inguistic ability”, so that it was
“not rare to find Mmany who can read, write
and speak four or five languages, {anguages
which differ among themselves to a marked
degree, as for example, Judeo-Spanish,
Hebrew, Turkish, Greek, French, lialian ..."

{Luria 1930: 2). And he continues like this {ibid.);
Even among the recently arrived immigrants one
natices an accretion of English words which 2dd
foy the linguistic mediey brought over from the Near
East. Again there is & tendency to adapi their mode
of speech to the more numercus and dominant
Judeo-Spanish group in New York, Rather than
suffer constani ridicule and humilistion brought on
by the peculiarities of their speech, they exercise
ihelr linguistic adaptability and adopt the language
of the mocker.

Needless to say, in view of this attitude
—which also reflecis the low esteem they
had of their own language - New York's
Monastiris would thus hardly have qualified
as ideal linguistic informants. The Sephardim
stift fiving in Monastir in 1927 were the only
Jews lo preserve the more distinctive features
described in Luria (1930}, until they were
deported to Treblinka's concentration camp in
1943, where very few survived the Holocaust
{for an account of the history of Monastir see
now Cohen 2003; the following paragraph is
based on Luria 1930: 4-10).
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In 1927, when Luria visited Monastir, which
fifteen years previously had become part of
Serbia after centuries under Ottoman rule, the
city was still rather isolated, and there existed
only fittle contact between the Sephardim and
other imporiant Jewish centres fike Salonika and
Belgrade. its 3,000 Sephardic Jews, ten per cent
of the total population, lived peacefully side by
side with the rest of the inhabitants of the city
-{Turks, Romanians, Albanians, Bulgarians and
Greeks). Thelr economic situation, however,
was very unsatisfactory, and occupations were
timited to “trades and professions” such as "petty

merchants ..., money changers, failors, tinsmiths,

some blacksmiths, jurk dealers, cobblers ...,
porters, and dealers in old rags”. The cultural
standard was very low, too. In 1895, the Alliance
Isradlite Universelle opened a school, but shorily
hefore 1927 it had been completely abandoned.
The young men, whao were to a certain degree
Westernised, attended “the public schools ...

or the French schaol conducted by the Lazarist
Brothers”, leaving the country “at the very first
opportunity”. The city's isolation, the acherence
to traditional life and the lack of social mobility
were undoubtedly factors contributing to the
particularly conservative nature of the dialect.
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- Slavic origin (e.g. pifuiBes, Ph 3181) and aft

The Sephardic languags of the cral texts
recorded by Luria is characterised by the
preservation of Caslilian syntactic structure.
The peculiar pronunciation — due especiaiiy'
to various changes in the vowel system —is '
responsibie for the diaiect of Monastir soundi
manifesily less Castifian than the rest of

the Judeo-Spanish dialects. Now, since it is
practically impossible to add something new |

Lurig’s comprehensive description of Monasti
Sephardic diglect, the following discussion wi
focus on the place that this dialect occupies i
the general context of Judeo-Spanish variatio

The Judeo-Spanish spoken in Monastir
helongs to the phonetic type B (of. Quintana
2006: 390). it possesses some features

that are found in the Judeo-Spanish spoken
in the area of Slavic (Serbian, Bulgarian

and Macedonian) or Slavicised languages
{Romanian); these are the more distinctive
features:

a) use of the sibilant affricates /8/ : /&, with th
voiceless phoneme — apart from Hebrew and
German words — appearing also in words of

[I] in some Spanish words: kd8e, kakadu

(Ph 3176}, kaBikes {Ph 3181}, in addition to
words of Slavic origin (e.g. Zingnu, Ph 3178},
e voiced phoneme appears in a very small
qumtber of Spanish wbrds: the numerals 6riZJ,
dczi, Irégi, katdziand kinzior the word pdZu
{Ph 3176} as well as the verb apdze (Ph 3197)
p} reduction of unaccented {e] and [o] (Subak
1810 37, Luria 1930; 99-102), as in siéf, odu,
duziénius, dséntus, nuvisientus (Ph 31786},
phguntar, irimigu (Ph 3177), anui (Ph 3179),
efc.; this is not a phenomenon of Leonese
grigin {Luria 1830: 101}, but a Judeo-SpanEsh.
innovation refated te the Portuguese adstratum
{Quintana 2006: 50-55)

¢y aphaeresis of prosthetic # (< &-) preceding

-the clusters -sp, -sfand -sk, as in sfdz, stdmus
. {Ph 3180), skdfive, skapar (Ph 3181), skdp/

{Ph 3184}, skalere (Ph 3186), sklamd (Ph 3197),
eic.: the luss of the vowel takes place also
hefore -sf sfuégre (Ph 3178, 3181)

d) patatatisation of /k/ and /gf preceded by a
paletal vowel: this is not mentioned by Luria, nor
can it be observed in Moise A. Calderon’s or Leon
Camhi's idiclects; it is however later reported by
Kolonomos (1968: 2148} and Kovadec {1986-
1987 160}, which reflects the Slavic influence on
the Judeo-Spanish spoken particularly by those
porn after 1912.

Here is a list of further characteristics of

the Judeo-Spanish phonetic subgroup b4

{cf. Quintana 2006: 380), which includes

the Judeo-Spanish of Monastir, Kastoria

and Pristina and is characterised by the
preservation of a greater number of Castilian
features:

e} the phonological opposition /tf 1 /T/, which is
true also of all the Sephardic diglects of the
central area {Quintana 2006: 376), as in Fugar
{Ph 3177) ‘wrinkle’, (vo) ardgu (Ph 3192} 1
request’, butinfinitive arugdr; kdTus (Ph 3179)
‘wheels', k&riku (Ph 3181) ‘shopping cart', kgru
(Ph 3182} ‘expensive’

f) retention of etymological {f-] as in the Judeo-
Spanish spoken by Sephardim from alt of the
most western communities of the Balkans
(Quintana 20086 381), e.g. furmige (Ph 3177},
tambriéntu, {iZu, fagu, farmdze (Ph 3178), fidiu
{Ph 3179), fayddu (Ph 3182), fdmus, fizu

{Ph 3192), etc.

g) retention of the segment -/t without
metathesis, as in the Judeo-Spanish spoken

in Bosnia and in the Sephardic communities of
the Adriatic coast (Quintana 2006: 384), e.q.
gurdike (Ph 3182}, gurddre (Ph 3186), guardé
{Ph 3188}, pdra mdrd/ (Ph 3193), verda(d)
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(Ph 3194), urdindtis, urdinf (Ph 3195}, tardi (Ph
3200); some words, though, are pronounced
with metathesis, perhaps because Luria’s
informants read the texts: godry, guadrér (Ph
3177), godre (Ph 3177, 3185), pidr/ (Ph 3190)
h) in the dialect of Monastir — as in the Judeo-
Spanish spoken in the Sephardic communities
in contact with Greek dialects — the phoneme
/gf is always pronounced as a guttural, except
when preceded by /n/ (Luria 1930; 118-118,
Révah 19671 192, Quintana 2008: 89), hence
amigu, Guzyar, virquénsea {Ph 3177), muéke
(Ph 317B), Qustdze, amu, akyune, urdike,
véle, ajradéndu, sfiinde, ajore, frandi, digu
{Ph 3182), kunténgu, vénge, mangu, alungar,
amingudr (Ph 3177), fungdr (Ph 3193}, efc.,
exception: fa mangrane (Ph 3179)

(i) the pronunciation of {e] instead of 2] in

final unaccented syilable, a feature that
immediately identified a Sephardic spaaker

of Monastir, already noted by Subak (1910:
37) and said by Luria (1930: 101) fo be of
Leonese or Catalan arigin, but probably rathar
a Sephardic innovation related to the reduction
of unaccented [e] and [o] (see above, feature

b): buére, kiatures, fizike, die (Ph 3181), drez.

Fupizikes de Almafie mui fines (Ph 3182),
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estomago ambriénto/ambiérts nunka no tiéng

etc.; consequently, in the Judeo-Spanish
spoken in Monastir ~ and also in Pristina '
—final unaccented syllables always display
the vowels i}, [e] and [u] instead of [e], [a]
and [o] in the Judeo-Spanish spoken in the
central area (Quintana 2006: 58-58), as also
in the Castilian standard: /stdmayu fambrién

ninke no féri uréZe {Ph 3178), as opposed
ore#a in Judeo-Spanish central dialects.

The sporadic pronunciation of verds and
(Aermdza as vardd (Ph 3177, 3180, 3186) a
farmoze {Ph 3178) betrays influence from th
language of Sarajevo in the idiclects of the
twa informants from Monastir. In the 1920s
rabbis and teachers from Sarajevo were sen
to Monastir, such as R. Sabetai Djaen, who
in 1927 was the Rabbi of this community. W
should also pay attention ta the form mudy
(Ph 3177, 3193}, found in the Judeo-Spanish
spoken in Salonika and Sarajevo; it is mnd
— & popular form of Old Spanish — in other
idiolects of the phonetic group B, and mindo
istanbul (Ph 1073).

on the morphosyntactic level it is interesting to
observe the use of the gerund in the function
of an imperative if the ordered action has to be
performed immediately, something that also
:occurs in the Judeo-Spanish spoken in the
.grea of Salonika, e.g. akavakdndu (Ph 3192),
jicdndu {Ph 3193).

in gddition to the several euphemisms referrin_g
10 God in Subak’s recordings, it is necessary
-0 add # Fatron dif Mandu (Ph 3180} 'the lord
of the world’, another literal translation from
Hebrew. Contact with Hebrew has coniributed
o the Judeo-Spanish vocabulary not only

'an endless number of words such as buydr
‘the first borw’, aftayé ‘confidence’ (Ph 31803,
wSxodis the first of the month’ (Ph 3181),
yamor 'donkey’ (Ph 3184}, ete.; itis also the
basis of many others, such as sivuréniu'sad,
gloomy’ (Ph 3185), composed of siyurs

(< marah Sehorah 'melancholy’) + the Judso-
Spanish suffix -enfo, or the verb kafrdr to
curse, to blaspheme' (Ph 3187) from kafar, etc.
These Hebrew elements together with tens of
Turkish words as well as some of Greek and
Slavic etymofogy make up some one hundred
fexical items of non-Romance origin which are

present in the twenty-two dialogues and stories
recorded by Luria; in spite of the genre, this
evidence is enough justification to classify the
Judeo-Spanish spoken in Menastir in 1927

as much more traditional than that employed

in the recordings made by Subak in the
communities of the northern Balkans almost
twenty years previously.

Further details on numerous other {non-
phonemic) linguistic features of the Judeo-
Spanish of Monastir as well as translations of
the loan-words occurring in our Phonogramime
can be found in Luria (1930: 223-233); for
Hebrew words it is also recommended 1o
consult Bunis {1993b).
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The recordings by Julius Subak (1908)

with transcriptions by Aidina Quintana Rodriguez

and comments by Edwin Seroussi and Rivka

Havassy

1 Romance [a version of Landarico; cf. CMP
M8, category: “The Adulterass”]
Spoken by Saivator Sefami, 49 years old,
Prokurist femployee with fult power of
attorney] in a china shop
Rec. July 15, 1908 in Trieste, ltaly; Ph 1073

Eltéi ke munco madraga
ande laTéina se iva.

Topo a laTéina en kavéos,
en kavéos destrensados,
kon un espezo en la mano,
mirdandose zu ermozira,
déndo logres {al ..] a el Alto
ke tan fzia I'a kriddo.

EiTéi, por burlar kon éya,

el lado le a apretado.
“Estate, estate, Andarlino,
£ mi primér namorado.
Doz iZikos tiyos tengo,

doz del ¥éi ke son kuatro.
[Los tyos kdmen] en méza
floz ...]iloz del ¥éi apartado.
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Loz del T8l visten de seda
i los tWiyos sirma i pérla.
Loz del Téi stiven en mala
i los iyos a kavayo.

Loz del Téi van a ta géra

i ios tayos at palasio.”

Eya se bolta la kéra

[i ve alTéi] a su lada.
“Perddn, perddn, sifiorTéi,
ke'syuéno me a soiddo.”
“Perdan, perdon, vos latéina,
kon un yardan kolorado.”

Comment:

This is a familiar version of this poputar roman
widespread among the Jews of the Balkans. -
Similar variants of this version of the romance
were documented in Turkey, Istanbul, Salonik
and Rhodes (CMP M8.18-28; Hemsi 1995:
no.42A-B: Petersen 0426:9). Subak specifica
points cut that his informant read the text from
Subak's own article {Subak 1906a: 1791.) and
that he could not remember the Judeo-Spanis
version of the Ten Commandments, an iconic
Jewish text that Subak presumably wanted to
leave on record: “Hieli beim Rezitieren meinei
gedr. Text in der Hand ... Textprobe na.3 des
Aufsatzes ‘Zum Judenspanischen’ ... An dig’

jadina-Ubersetzung der Zehn Gebote konnte
cich Sefamy nicht erinnern.” However, in his
arficle Subsk does not indicate if he recorded
this romance from Séfami, from his informants
rom Sarajevo or from a third source. Sefami,
porn in Constantinople, was Subak's main
informant for his observations on the Judeo-
gpanish dialects from Salonika and Istanbul
(cf. Subak 1905, 1906a).

¢ Two poems [composead by the speaker,;
published, with deviations, as A Espaiia
and Ei relof arreglado (complete version) in
Cappon {1922: 1, 25f), which served as the
model for the present layout of the verses]
Spoken by Abraham A. Cappon, 55 years old,
[“Ofisiante I° a la skolz moderna”, i.e. First
Cantor of Sarajevo’s New Temple synagogtie]
Rec. October 12, 1808 [in Sarajevo, Bosnia
and Herzegovinal; Ph 1074

Un sal(du kalordzu a Espéfia ...
de Avraham Kapon, Sarayévo

Ati, Espafia, bienkirida,
nozdtros "madre” te yamamos.
Miéntras todas nuéstras vidas,
tu ditlse léngua no desamos.

Aunke ti noz desteraste

kdmo madrastra de tu séno,

no estankamuz di amarte

kdmao santizimo i8réno,

donde dedéron nuéstros padres
a sus pariéntiz stimados

i las sinizaz de mivares

de torturados i kemados.

Por ti nozétros no guardamos
aborisién, paiz ermézu,

por konsigiénti te mandamos
nuéstry salddo kalordzu,

EltelozZe aregtado ... del mizmu Kapdn

Ta, ke noz indikas laz oras del dia,
ke noz asérkaz de la muérii fria;
De di endelanti toma insinansa,
déda tu dizrégla, troka tu uzansa.

Konosiz al ombre i tédaz suz dvras

{ savis jki pokas son suz buénaz Gras!
Kudndu lo akablan duldres i ansias,
kuandu lo rudéan males i dizgrasias;
kuandu la povréza lu va persigiéndu,
ke su mizéria se va rekresiéndu,

as td ke el &fo Una %ra ténga,

ke ésta éra vaya i no vénga.

41




Kuandu en la 2énti no & malkerénsia;
kudndu los kazados biven bién [...] su
kerénsia ... [jal};

kuando padris { iZoz i tddus pariéntis,
siémpri se stiman i san bién konténtis;
kuandu no ai malis ni persekusionis,
éntri los kriaduz de 16das nasionis,

as ke la mindia séa de un afio

i ninka fengamos ningln mat [ni darno].

Comment:
These two texts were published in the journal

fa Alborada, “revista literaria israelita-espanola”

which appeared from 1898 to 1899 in Ploiesti,
Romania — being printed in Rustchuk {Rousse],
Bulgaria - and was renewed between 1900
and 1901 in Sarajevo as "periddico instructivo
literario, érganc det judaismo de Bosna-
Hercegovina” {Romero 1992; 186f., 215, 278f,;
Liebl 2007: 11f,, n.13). Cappon collected his
poems in a 1922 volume entitied Poesias
{published in two editions in the same year by

his son Jacob A. Cappon in Sarajevo). Cappon's

vigorous and dramatic delivery conveys his
emotional reactions to the texts. The second
poem is reminiscent of the more traditional
coplas genre, and its last verse even evokes a

famous line from Noche de athad, a widespread

Sephardic song for the ending of the Sabbath.
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3 Poem {coinposed by the speaker; publishag
with deviations and in its entirety, as Un -
suspiro de dolorin Cappon (1922: 71£)]
Sung by Abraham A. Cappon, 56 years
old, "Ofisiante I° a 1a skola moderna” li.e.
First Canfor of Sarajevo’s New Temple
synagogue] '

[Rec. October 12, 1908 in Sarajevo, Bosn
and Herzegovina), Ph 1075

A mi Zustino ... de Avraham Kapén,
Sarayévo :

Ti saves kuanto te amava,
ké azia yo pur ti.

Mas ke miz 6Zus te guardava,
mi dima déva yo por ti.

TG en miz brasus te kresiste,
presioza dlma fuiste i,

i t por mi amer tuviste,

kon mi estavas siémpre 0.

Diaz entéros te tenia

en miz rodias yo a tf

i micas nddis no durmia,
todo velandote a fi.

[Tu] kara éra mdi grasidza,
a anQel paresias td.

Pués kon tu dvla armonidza,
3 kén no enkantavas ta?

Por tu bundad i tu kerénsia
stéva siémpre yo kun ti

1, por tu gran inteliZénsia,
un génio ze yo de {t].

gcomment:

! This composition by Cappon “laments the

eath of his five-year-old son Tzidkya (Justino)
n 19087 {Lieb! 2007: 13, n.17). The melody,
efined in the protocol of the recording as
Hirkisch} populdr”, is & variant of one of

=

he most poputar melodies circulating in
ne Qttoman territories and adopted by the

. Sephardic Jews for several fiturgical and
 secular texts (Seroussi 1999). The melody

: ofiginated in the patriotic anthem “Ey vatan, ey
¢ ymmi musfik’ {'Oh my homeland, oh befoved

:: mother’) by the Turkish composer Rifat Bey,

. writtent for the ratification of the first Ottoman

_::_ Constitufion of 1876. Due to its patriotic

* message, this melody became widespread

mong all the minorities throughout the

5 decaying Ottoman Empire.

' 4 Romance [incomplete version of La vuelta

def marido/The Husband'’s Return, of. CMP
11, category: “The Husband’s Return”]

Sung by Rafael Attias, 44 vears old, auditor
in the accounting department of the provincial
government of Bosnia-Herzegovina

[Rec. October 12, 1808 in Sarajevo, Bosnia
and Herzegovina]; Ph 1076

Roménsa espafdla kantéda por Rafaél
Atias Zéki: La Alvoréra

Alvoréra, mi alvoréra,
tan galana i tan Jentil,
la rais tién de Gro

i laTama de marfil,

En la tamika mas ¢ika
{na dama ai zarif,
pefandose sus trensados
kon un péfie de mariil.
Pcr ai paso un kavayeéro
k'asimélda Amadi.

"Asi bivas, kavayéro,
asi'! Dié voz dése bivir,
Si vite$ al mi marido,

& mi marido d’Amaldi].”

Comment:

This romance is one of the oldest, best
preserved and most copiously documenied
texts in the Judeo-Spanish romancero and
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among the most characteristic romarices of
the Bosnian Sephardic tradition. lts melody
has served for the singing of various Hebrew
religious songs since the 16" century (for a
detailed study of this text and its music, see
Katz 1972-1975). The recordad version - sung
here by one of Zeki Effendi’s sons, apparently
identical with the “treasurer of the Sephardic
association La Benevolencia” {Liebl 2007:

. 14) —includes only the opening #nes of the
romance which is very simiiar to other versions

of this text documented in Bosnia (Elazar 1887:

261: Armistead & Silverman 1971: 46, B6;
Laura Papo’s version in Petersen 0113:75).

5 MMoratistic song [composed by the speaker;
published, with deviations and in ifs entirety,
as “Konsezos de nuestros vieZos™ in La
Alborada 21 (7" June 1801): 1]

Spoken by Moshe ben Rafael Attias, 63
years old, tax office assistant (cashier)
[Ree. October 12, 1908 in Sarajevo, Bosnia
and Herzegovina]; Ph 1077

Tu pléta péza kon el pézo,
tu évia péza kon el sé70.
Ken de miskinu si barle,

& su azddr repudia.

Savio pénsa lu ke avia,

16ko 1o ke pénsa avia.

Ken en bién mi Guzgara,

todo buénu le alkansara.

Séwre flodéza de mi membrér,

maéus se akéSan sin karar.

Asopla sovre brazas - se ensehderén,
esklpe sdvre éyas — se amataran.
Par igualdr lu grande Kun W giko,

ke sin & prove no puédi hivir i Tiko,
ke kon toda su tikéza i poder

ai iémpo ke U fiéne di ministér.

| sl no avian §énte proves,

;.de dnde tomava el Tiko sirvidores,
ke T'inga el &ibok i le alimpie la fes,

ke le dé a lavar i le alimpie lus Cizmés,
ke le sakida la gubé,

ke le aparéie la fermeig,

ke le sakliida luz mindéres,

Ike le sak...] ke le yéve os tefteres,
ke [e aparéze el Cabasdlr,

ke lo akompafie al panair?

Si no avian génte plazentéra,

;de onde tomava la bulisa gizandéra,
de onde tomava lavandéra,

kén se azia kuzinandéra?

& K& éra si avian tbduz Tikos

i grandis sin avér &ikos?

¢ Kén pudia maz aviar,

kén si deSava komandar?

& A kén avia di imbidiar,

de kén se enselar?

{ kon ésto kale entendeér

ke el prove no tinia di kumér.
Si i Tiko no si deSava sirvir,

no tinfa il préve d'dnde bivir.
Por éso tiéne il prove de Funtar
z el Tiku ke le da a maskar.

f el Tiku $e a de akavidar

al préve de no lo menospresiar.

comment:

This moralistic song (*konsezo”, lit. ‘advice’

or ‘guidance’) consists of paired rhymes that
call to mind a series of popular maxims.

“The main fopic of the item is the respect that

individuals of different sociat classes need

‘io have for each other due to their mutual
‘nterdependence. The song reflects the sharp
'f:socia! stratification of traditional Sephardic
‘sociaty and the tensions embedded in class
‘relations.

& Zionist hymn [an incomplete and slightly

deviating version of the Himno Sionista
composed by Abraham A. Cappon in 1900]
Sung by Blanka Levi, 17 years old

Rec. October 13, 1908 [in Sarajevo, Bosnia
and Herzegovina]; Ph 1078

Cesperiémoz nos, ermanus,
del esfuénu del doldr,

i atémos nuéstraz manos
kon kerénsia | amdr.

Basta tanta letarzia

en ke duérme la nasion.
Kon unidn i enerzia
buskaramos salvasion.

Loz Tepudios Tenkontrémaos
i luémus kon ardor.

El dezéo ke tenémaos
kumplira el Kriador.

De kuraze bién armados
i kon fuérsa del Did
lavurémos aunados

por tornarnos a Sién,

por torér a nuésira tiéra
dénde briya kon kandér
Iz etérna primavéra

eh su ddl{se esplandor].




Comment:

According to the protocol, this Zionist poem
by Abraham Cappon — who also wrote 2
translation of Hafikva - was published in 1902
in Sarajevo by “D.A. Chayon” (prasumably
Daniel A. CayonfKajon, who also printed La
Alborada; Lieb! 2007: 14f). The activist tone
of this text {“enough of the lethargy in which
the nation is caught”, "to return fo our land

. where an eternal spring shines with ardour™)
reflects the deep involvement of Cappon with
the emerging Jewish national movement. The
music is “von Ivela, Bukarest,” i.e. composed
by the famous blind musician A.L. Ivela (1878-

1927), born as Avraham Levy/Levi (or Halevi?),

who was the Kapelimeister of the Sephardic
synagogue “Kahal Grande” in Bucharest from
1900 until his death (Seroussi 1988; Stoianov
& Stolanov 2002). The melody of this patriotic
Zionist song is most naturally inspired from the
reservolr of marching melodies characteristic
of the Italian Risorgimenio. lvela and all the
personnel of the Sephardic community in
Bucharest are known fo have been inspired
and guided by ltalian Jewish models.
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7 Romance [incomplete version of Rico
Franco: of. CMP 02, category: “Rape and
Abduction] o
Sung by Nissim Efraim, 60 years old, mercha
Rec. October 12/25, 1908 in Belgrade,
Serbia; Ph 1079

[E]) éi tinia Una iZa,

{ina iza difal ver,

non la dava ni pur ory

ri pur piata, danime.

{No...] La mitid en & quégu,
nel guégqu del adindre.
Todoz gugan, toduz gagan,
a téduz 1 lis da [el} Sindre.
[Sasintd un méru franku,
ta gano di prima ves.

Sigun ia gang’t moru franku
i di vista la xué a ver.

f.a tupd ayurandu

fakrimaz de [a doz i tres].

Comment: ;
This is a fragment from the beginning of this
Sephardic romance, which, according to the
protocet, is here recited from memory, but can
be found in print: “bei R. Menéndez Pidal,

Denon” - most probabiy a reference to the
" inclusion of this romance in Menéndez Pidal's

. Catdlogo del romancero judio-espafiol (1945)

published for the first time in 1906/7 (no.85

in this catalogue) and in Abraham Danon's
“‘Recueil de romances judéc-espagnoles

. ghantées en Turquig” (Danon 1896: no.1). The

- yersion in CMP 02.8, also from Belgrade, starts
" yith the same verse (most others do nof).

g Genesis|, 1-12

" Spoken by Nissim Efraim, 60 vears old,
merchant

Rec. October 13/26, 1908 in Belgrade,
Serbig; Ph 1080

{En sl} prisipiu krid el Did a lus siélus i
alatiéra, | la tiéra éra nada i vanidad i
skuridad sovrl fazis di abizmu, | ispirty dil
Di6 asuplava sovri fazis di laz Aguas. | digo
it D6 ke séa luz i yué luz. | vidu il Did a la
tuz ki buénu. Apart6 el Did éntri la luz | éntri
la eskuridad, iyvamo el Didalaiuz diaia
Iz skuridad la yamé nédl, i xué tadri i yue
fman...] i xué mafiana: dia Onu.

I digo il Dio: Séa ... ki si apartin ... [sea .. ]
éntri laz aguas, i xué apartadu éntri guas

alaz aguas. [| disu I Di6 ...} fzu il Di6 {a la
. ala..]ala spandidira i apartd il Did éntri
laz aguas dibasu de la spandidira, | éntr]
laz dguas d'ariva la spandidira i xué ansi.
Yamo it Bi6 a la spandidira siélus, i yué
tadri i xué mafigna: i1 dia sigandu.

i diSu il Did: Se apartin laz dguas di dibasu
di lus sidlus, en lugar dnu, i se aparto [...]

i le diSu séku i yué ansi. Yamé il Did a ju
sékufigrali.. ialu. ]iala .. [spandidura)
fvoice in the background] yama 4quas.
{voice in the background: | vido .. ] 1 vidu il
Di6 ke buénu. | digu il Did: irmuyése Ia tiéra,
f ermuzid la tiéra i yué {ar...] arvul i fritas,
{izu frdtas a su manéra i asimbraduy vinién
sOvri iz tigra. | yué ansi. | saké a la tiéta,
firmuyd ..} inmuyd erméyu i izu a su manéra
idiSu .. filu..ia.]ialuz drvulis ki plantd

i disu: xué frito [i a] i a su sémen [k a] &i su
manéra. | vidu i Dio ki buénu.

Comment;

This is an oral recitation of the first chapter
{Gent, 1-12) of the Hebrew Bible in Judeo-
Spanish translation (= Ladino). The text does
not correspond exactly to any of the known
printed Judeo-Spanish transiations of the Bible
circulating in the area where Subak recorded:
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& biblia de Ferrera {1553); Constantinople
Pentateuch (1547); Avraham Asa’s transiation
{Constantinople 1739); Israel Bechar Haim
(Belgrade 1815); Pentateuch {Constantincple
1871). We must therefore assume that the
text was recited by memory, a technique of
transmission that was customary in traditional
Sephardic schools; and gaps in his memary
are to be blamed for the account in the final
paragraph somewhat deviating from the

" Hebrew text of the Bible.

9 Romance {incomplete version of £/ conde
Nifio/The Persecuted Lovers, cf. CMP J1,
category: “Faithful Love™
Sung by Mosko Aladjem, 30 years old, clerk
Rec. November 24/6, 1808 in Vidin,
Bulgaria; Ph 1081

Alvantez voz, la mi turdnza,
del vuéstru lindu durmir.
Sintirés kantar un lindu kanti

di la siréna di la mar.
“Siréna di mar non kanta,
ni kanta ni kantara,

si non ez un lindu mansévu
ke a mi mi kéri ankansar.
Si kurirés nodi i dia a mi
non mi pudrés ankansar.”

Comment: _
In the protocol, this romance is entitled Lag
serenada, perhaps following the information
given by the singer, Mosko Aladjem (Vidin
1878 ~ 1835 Scofia), a cerified public '
accountant from Vidin (a town on the Danube*
in Northwest Bulgaria next to the border '
with Romania and Serbia). According to his
daughter, Elza Rizova, Aladjem was a war
hero énd sometimé deput-y.mayor of Vidin, buy
“wasn’t strongty religious — he kept the official’
tiolidays from time ic time” {cf. Centropa-
Database; Centropa-interview: 41.). He sings
a short opening fragment of £f conde Nifigin :
a Turkish-influenced melismatic style thatis

characteristic of Sephardic romances from 1he;'_-."."

Balkan areas. The text published by Danon
{1896: no.19) starts with almast identical

verses. Thig particular opening of the romarnge -
i Comment;

was documented in versions from Beigrade, -

Plovdiv, Bucharest, Istanbui, lzmir, Beirut and._

more (CMP J1.5 and others).

. 40 Fable {a version of The Fox and the Crow;
cf. AT 57}

[Spoken by Mosko Aladjem, 30 years old, clerk]
[Rec. November 24/6, 1808 in Vidin,
Buigaria]; Ph 1082

Latapdzeila graza

La graza k'avia arivatadu'n pidasu di kiézy, i
laTapdzs pinsandu in ki manéra lu va tmar
it kiézu di la boka di la gréza; fin éstu] la
impisd a alavar a la gréZa. La graza ki save
bién kantér [i ki il padri i fa madri kunisic fa
Fapdze [...] la gréZo. La graze gritdva gek
péra non pudér afitér il kigzu dila boka;

otre vez la tapdza [si dizia ...] ying impisd
alavandu a la gréZs ki savi buén kantér, La
graZa avrié la bdka i el Kiézu si kayd imbasu;
al plintu la fapoze si lu arevatd ayi [mizmul.

This is one of Aesop’s fables, inherited by
La Fontaine (Book 1, no.2, Le corbeau et fe

. renard). Versions in Ladino are extant of both
. Aesop’s fables (printed in Constantinopie 1820)

and La Fontaineg’s {cf. the poetical fransiations
by Shelomo Shalem of Salonika, published
separalely as “La graja y la rapoza” in La Epoca,

22 November 1801), A third version of this
fable in Judeo-Spanish ig included in Israel
Bechar Haim's Sefer Osar ha-Haim (Beigrade
1823). However, Aladjem's rendition does not
correspond to any of these printed sources.

11 Rornance [incomplete version of Mefisenda
insomne/Sleepless Melisenda, cf. CMP B17,
category: "Ballads Based on the French Epic'}
Sung by Yosef Levi, 45 years old,
FProkurafihrer [employee with fult power
of attorney] in the firm of A.M. Farchi
Rec. November 30/12, 1908 in Rousse,
Bulgaria; Ph 1083

NGE buéna, nodi buéna,
nédis son de namurar,

nééis son de namurar;
déndu vuélias pur la kdma
komu a el pésSi en la mar,
kému a el piskadu en la mar.

Comment;

This is a very well known and documented pair
of romance lines that became an independent
folk song popular in Sarajeve and Bulgaria,
Versions of these verses — including the
additional line supplied in Subak’s protocol but
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esta [en el puntu] di piedrérsi. | pinsémus- -
a lu ke asufriérun kudntyu iémpu muéstrus -
padris stoviérun en la Spafa persekutédys.
i asufridus. En {¢das ésios [puévius}

not sung by the informant — were published by
Danon {1896: no.2, as a variant to the main
text) and Wiener {1903-1804: no. XXVIi}. The
latter documented this song in Sofia in 1898,

iznguage, why should we now that we are Abasando de la skaléra,
por darli buéna séra,
me tomd de la mano,

mi yév'al balo.

doing well forget and neglect our religion and
tanguage? Brothers, think of your children
whom | impiore you to educate as good Jews.’

which is close in time and location to Subak’s
recording. Anather simitar version from Bosnia
was published by Armistead and Silverman
(1871: 69, C1). This traditional melody is in

an extremely melismatic style reminiscent of
the Bosnian sevdalinka and even the Turkish
ghazel,

12 Speech
Spoken by Marco Peris, 38 years cld, barber
Rec. November 12/25, 1908 in Bucharest,
Romania; Ph 1084

[Sifdris, dé2i novénbri mil muvidéntus i 6éu,
i6 Markus Péris, iZu di Péris ben israél, .1 la
idad tretidéu afus, di profisién birbér, pur dar
el kankdrsu al sifiér profésor Stbak aviu in
ésti gramofon, kun € lingudZi miu matérno, i
tiné pasénsia, & va reZistrar adilantri, i a lus
[balakus] kuzlus van a vinir. | yo prisidndumi
&i iz boz mia va turar, digo a lus ermanus
mius, ke tenés a las manéras moéstras { al
linguaZi muéstry, ¢l no kému dizi la génti &
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pasimus di tédu [sin piedrérmoz la relizion)
i el linguézi, ;di €€ agdra kuandu muz esty
kaminandu boénu, oividar i neglizesr la
[relizién] i ia linguaZze muestrus? :
Ermanus, pinsavus a [as kriafdras voésiras at
Kudlu vos kongaro a krisérius komu boen gid

Comment:

In this recorded appeal, Marco Peris, a
hairdresser from Bucharest, calls upon his -
listeners to preserve the Judeo-Spanish
language and culture. What is of interest
here is the lachrymose concept of the Jewish

experience in Spain, a topic that betrays Peris"";"_::-.'
exposire to modern Jewish historiography. Aﬂér_'-:_ _
introducing himself to his listeners, he continues
with what in English would read like this: ¥ say .
to my brothers, hold on to our customs andto " "
our language, otherwise — as people are sayir';é_-l_':_

— it [the language] is about to be lost. And let

us think for how long our forefathers suffered in-

Spain, persecuted and mistreated. All this we
survived without losing the religion and the

13 Love song
Sung by Sara Yuda, 24 years oid,

[no profession]

Rec. December 26/9, 1908 in Sofia,

Buigaria; Ph 1085

Amdr a ti ti tengo,

1 no mi kiéres,

Lo dégo, lo manténgu,
1 no mi kiéres.

Me sos doSman, serds pidman.

Abasando de ia skaléra,
por darli buéna séra,
me tomd de la mano,
mi yév'al balo.

Nel balo mi diziva

ki di mi no si'spartia.
Ma yo le'rispundia:
"Tédo falzia.”

Me sos dudman, serés pisman.

Nel bélo mi dizia

ki di mi no si'spartia.
Ma yo le'rispundia;
“Todo falzia.”

Me sos dodman, seras piSman.

D'infrénte mi parésaes
una paldmba.
T sos mi kumpafiéra
asta la tomba.

Me sos dodman, serds pisman.

Comment:

Amor a fi fe tengo is a Judeo-Spanish
contrafact of an extremely popular dance
melody of the early 20 cenlury made famous
in its French version as La Mafichiche, or
Malchiche {for the following account see chiefly
Bubg, Fléchet, Thompson and Paroles.net).
There is widespraad confusion regarding the
connection between this song and the Maxixe
{or “Brazilian Tango”) that was imported

from Rio de Janeiro to Paris in the 1870s.
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The Maxixe has roots in the Polka and
Habanera and its dance patterns were
apparently a mixture of the Two Step and
Tango steps and patterns. But La Mattchichs,
or at least its refrain, originates in an 1895
zarzuela {lyrics: P. Cadenas; music: Pedro
Badia) and is not strictly related to the Brazilian
tango per se, except in its name. La Malichiche
usually appears in early sheet music editions
as "Spanish march”. The zarzuels itself

draws on a motif from the cpera O Guarani
{premiered at La Scala, 1870) by the great
Brazitian composer Carlos Gomez. La
Malfchiche was “composed” by Charles Borel-
Clerc (1872-1959) to lyrics (by Léo Leliévre
and Paul Bricllet) whose theme is the dance
itself. Also circulating under the title La sorefis,
it was printed in sheet music as early as 1904
{a Saint Petersburg edition; the first American
edition of 1905 has English lyrics by C.H.
Taylor). However, it was the 1905 recording of
La Matltchiche by one of the major figures of
the French vaudeville at the fime, Félix Mayol
(1872-1941), that instantly catapuited this song
into one of the greatest hits of the Belle Epoque
chanson (Mayol recorded it five times in different
versions). During the first two decades of the
1800s this song was printed, performed,
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. version, tiled La judia y ef espafiol, even

recorded, paraphrased and reworked countlegg
times by many artists (including the young

Maurice Chevalier) and in several languages,
No wonder, then, that the Sephardic Jews of iy
Eastern Mediterranaan, fiving under the aegis
of French-inspired culture, reacted immediately
to this hit and acted as peopie from many other
nations did: they wrote their own version in thejf
language. One widespread Judeo-Spanish

retains the original French refrain. However,
Amor a {i fe fengo is probably the earliest of -
the Judeo-Spanish covers of La Matichiche, It
was commercially recorded, with that title, as .
eariy as 1807 by Sida Musaffia from Bosnia :
and issued by Zonophone, a subsidiary labe} -
of Gramophone {matrix number: X 103583, =
cf. Bresler 2008, this is the same company
that had issued Mayol's recording onty two .
years earlier). The refrain of Amor a # fe tengo_'-;
("Me sos dodman, serds piSman”, translating :
as "You dishonour me, you will regret it')
includes two Turkish words that entered Ladino’
{diisman ‘enemy, antagonist’; pisman ‘regretiul,
repentant’) creating a phonetic imitation of th
French refrain “Allons doucement, he presso
pas ’'mouvement”. This Judeo-Spanish
cammercial recording may be the backdrop fo
the version recerded by Subak,

j4Ritual song

Sung by Rahel Avram, 50 years old,
' [no profession]

. Rec. December 26/9, 1908 in Scfia,
- Bulgaria; Ph 1086

Parida, il Dio Yus guadri.

. Parida, i Di6 vus guadri,
malayinis del &tru iado,
parida std.

_ Parida stava la Téina
de tédo mal.

. Parida, Il Di6 “us guadri,
' malayinis dil 6tru lado,
o, parida sta.

_ Parida stdva la Téina
- de tédo mal.

La parida parid un iZo,

" ila parida parid un Zu.
o Malayin guadrin a! parido

di tédo mal.

Parida stéva {a Téina,
parida sta.

Parida parid un iZo.
Malayin guédriin al parido,
parida sta.

Parida stava laTéina,
parida sta.

[

Parida parid un ado,

i la parida parié un 4da.
Malayinis del étro lado,
parida sta.

Parida stava la duéha,
parida sta.

Parida, il Did vus guadri.
La parida, il Dio [vus guédri).

Comment:

This song, defined by Subak in the protocol
as “Ritueller Gesang”, is a fragment of an
uncommon version of the well-known cantica
de parida: £l parto feliz. This traditional
Sephardic song was sung to the mother of
the newborn during the days preceding the
circumaision. In Bulgaria, this version is known

s3




with the melody heard in this recording (see
Weich-Shahak 1983: exs. 4-5). Another
variani is from Salonika {documented by
Baruch Uzziel; see Larrea Palacin 1858:

341f., no. XVI). Some of its formulations recall
verses of romances, such as Hermanas reina
y cautiva (CMP H1), which usually includes the
verse “La sclava pari6 un hijc / la ama parid
una hija" or “La reina parié una hijaf la cativa

parié un hijo”. One version of this rommance also -

includes “Parida el Dic vos guadre / cuanto
quiere la vuestra madre”. Another romance
that shares verses with Subak’s recording is
La infanta parida (CMP R3), which sometimes
staris “Parida estaba la reina”. It is difficult {o
assess which text generated the other, but
this sharing of lines shows a strong interaction
between Sephardic folksong genres. The
singer, born in Ni§ (Serbia), is somehow
hesitant in her performance, repeating lines
and pausing in the middle. This lack of
confidence can be explained by a note in the
protocol that says: “in Sofia erlernt”. in other
words, this song did not betong to her home-
town tradition but rather was learnt afier she
emigrated from Serbia to Bulgaria at the age
of fourteen.
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155ong
Sung by Luna Kovos, ca. 50 years old,_
laundress :
Rec. December 4/17, 1908 in Plovdiv,
Bulgaria; Ph 1087 '

Una néde buéna, aman, o
ke moz amanesié por tédo’l mando, aman:
Y- anolesio la notada buéna, & ayigria,”
demandamos piadades del Santo Bindids”

piadades.

Ti soz un'dlma buéna | kidra, aman,
vo lo digo, ke téngas diss buénas, aman,

La noche a nos anochece
Y ¢l dia amanece

tira por cuatro partes
Por ver st esclarece

Yz 1o se por clerto

que tu cabo vence

En # me arrimo Dio
En i me apiadc yo
De ti demando yo Dio

- {}o ias huenas demandas

he recordings by
ax A. Luria (1927)

th franscriptions by Aldina

uintana Rodriguez

Comment: RO recordings were made in
The Bulgarian Judeo-Spanish song reperiolre .. nastir (Bitola) during July
is known for its archaisms. Apparently, thisis a4 August 1927, the speakers

very rare prayer in the form of a song, perhaps
even a lullaby. Some of its phrasings as wel é
the topic of the night and the imminent momir
vaguely recall the opening lines of an inedited
Judeo-Spanish song we were able to locate
in @ manuscript of the Jewish Theological
Seminary of America in New York, MS 3185
fol. B3a (an Eastern Mediterranean manuscrip:
dating from the 18" or 19" century): :

eing:
oise A. Calderon, 34 years
Zad, insurance agent

an Cambhi, 28 years oid,

tore-keeper” [AmE; BrE
shopkeeper’]

16 Isclaied words
Spoken by Moise A,
Calderon; Ph 3176

sidti - siéti

odu — odu

muévi — muévi

On2i — &nZi

dézi — dozi .

frézi — trézi

katdzi — katéZi

kinZi - kin2i

[dizilses - [dizilsés
vénti — vénti

trénte — trénte

sikuénte — sikuénte
sesénie - sesénte
utente — uténte
nuvente - nuvénte
duziéntus — duziéntus
treziéntus — treziéntus
kuatrudentus - kuatruséntus
gisénius - Sidéntus
sitisiéntus — sifisiéntus
ugusiéntus — uéusiéntus
nuvisiéntus — nuvisiéntus
pbiu

naris — narizis

bos — bozis

VES — VEzis

mes — mézis

fus — Hzis

kal8e — kalge
kal§adu - kaléadu
dulsi — dalsi
igzistir — igzistir
igzersisiu — igzersisiu
muzZer — muzér
MUZEris — muZéris
disar — disar

fizu - fizu

fize —fiZze

Kizi — kizi

difu —disu
buskar — buskar
pasaro — pasaro

Di&u il ombri ki bugkére dn2i
pasarus para ia muZér.

La muZér kiZu kinzi, ma no
igzistin.

Un Zingnu tralye tédus luz
mézis 6tu, ma & na frasu
nade.
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17 isolated words
Spoken by Moise A.
Calderon; Ph 3177

[...]

gédru

gote

quzar

grandi

gayine

gritar

guadrar

quésu

géte

gustu

guévu

Juzgar — guzgar
antigu — antigu
kunténgu

fraguar — fraguar
digulér — digutér
intregar — intregar
guzdaddr — Guzgador
figér — figar
arugar — arugar
priguntar — priguntar
siguénti — siguénti
sigir — sigir
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sigu ~ sigu

vérge — verge
virguénse - virguense
téngu —téngu

tongu —idngu

gravi — gravi
tingédmus — tingdmus
amargu — amargu
véngu - véngu

gidrie — glorie
dizmungar — dizmungar
mange — mange
vénge - vénge
mangu — mangu
atungar — alungar
gldbu — gidbu
amingudr — aminguar

Si tu inimfgu ez furmige, kontilu
kdmu gaméyu.

Véngu a guzgar al ombri ki no
intregd la gayine §ddre kun luz
guévus.

Gastf laz parés ki ganii.

Mi diguéyi midu.

Arogu al Dio ki vénge.

H Q6ipi ére mGdu gravi.

No ez verguénse di dizir la varda.

18 Proverbs [¢f. Luria {1930; )()(]x'}"

Speken by Moise A, Caldero;
Ph 3178 '

Ki muélge | mulinu, séye
salvadu séye frigu. [cf. Luria
{1930: XXIX, 1.22)]

No glgis kun mi amér, mire k
keme.

In tades faz kulddes, méti laz
brages. [cf. Luria {1233: no.103
A gote a gote s'ini Ia bote. {ef.
Luria (1933: no.1}]

Kada gayu a su gayinéru kante!
[cf. Luria (1933: no.46}} _
Kign a la migl arimése, algu si i
apége. [cf. Luria (1933: no.316)
Istomayu fambriéntu ninke n
tiéni uréZze. [cf. Luria (193(:
XXiX, 1.33)]

Ondi no ai kundigu, éntre pa
macu. [of. Luria (18302 XXIX,
1.40Y] ﬁ
[Ku...] Kugiyades in kuérpu -

azénu no deguélin. {cf. Luria
{1933: no.71)]

A mi ki mi vénge il kuérnu derédu, ki si gagin
la §énti. [cf. Luria (1933: no.7)]

Ni sfuégre ni kuiiade, ni vizine zidade. [cf.
Luria (1933: n0.276)]

il pétu matye | matlye fista ki kéde kayadu.
[of. Luria {1933: n0.174)]

Padri ez il ki mantiéni, no il ki ingéntre. [cf.
Luria (1930: XXIX, .50}

LaTikéze es la kivze di mi&es ansies. fof.
{uria {1930: XXIX, 1.51)]

Fizu ganadér, yéve tres, trai dos. [cf. Luria
(1933: n6,133)]

: Fize varéZe, 16du fu kué véyi, disfile. {cf.

Luria (1933: no.131)]

A mimastru fi fagu if fizu, i a mi mi kéde |
Gzu. [cf. Luria (1833; no.6))

Kign kémi i dése, doz vézis méti méze. [cf.
Luria {1933: no.325)]

A vés vi fu digu la mi sfuegre para ki
intiénde la mi nuére. [cf. Luria (1933: no. 10}
{t sapatéru yéve siémpri if sapatu Tétu. [cf.
Luria {1933: no.187)]

Sastri in pids, kutiddr asintadu. [cf. Luria
{1933: no.383)]

Kién no tiéni a la farmoze, béze a ia

| mukoéze. [cf. Luria (1933: n0,343)]

18 Riddles [cf. Luria (1930: XXVill; minor
deviations}]
Spoken by Moise A. Calderon: Ph 3179

fcf. Luria {1930 XXV, 11,1-7)]

Une kéze, kéze mai maraviyoze:

Doz mil, trez mil, kapakuti.

(La mangrane.)

Kantarikuz abukédus no si viértin.

{Luz bikuz di la vake.)

Di la muntafie abasu u éGes, no si ardmpi.
(H papel.)

Il die inkulgadu, la nddi al burdku.
{ll fiétu di la puérte.)

[cf. Luria (1930: XXVIII, {.8-9)]
La nodi s'iskéndi, if die aparési.
{1l sol.)

H die al suriyén, Iz ndéi istirade.
(La culié.)

fef. Luria {193G: XXVili, 11.10-20Y]

{Al .1 Al 2gue ista i no si maZe.

{lf sol)

Kuatru irmanikuz akuriéndu, luz dos &ikus
adilantr, luz doz grandiz atras. Todus kuatru
akutiéndu, iluz grandiz a lus &ikus no luz
aféren.
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{Lus karus dil'araba.}

Tédu ai al midndu. Sélu tres kdzes no ai.
{Kapak a la mar, milizine a la muéri,
iskalére para asuvir a lus siélus.}

Un ben adam agumitandu di die i di nodi.
(La fuénti.)

[cf. Luria (1830 XXVII, 1.31-33)]

Un pagaru sin ales buld, [in un ...] in un arvul
sin Tames apuzé. Vinu un 6mbri sin pigs, |
sin manus Iy tumo.

{La fiévi.)

20 Dialogue [cormposed by the speaker; cf. Luria
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(1930: XO{V; minor deviations)]
Spoken by Molse A. Calderon; Ph 3180

A: Buénuz dies, Buxdr.

B: Buéne sall i vides.

A: ¢ Ké yabér? ; Stz buénu?

B: Buéno 3ukur. ;TU, stdz buénu?

A: ¢Ondi stas kaminandu? Asentéte i
bivirdmus un kave.

B: ¢ Kému kiéris?

A yaimiku, inkuméndame dos kavés. ;¢ Ké tal
vas pasandu, Buydr?

B: jA bré, Avram! ; Kému ki ti dige? Ansine, "
midiyanu. No tinémuz fédu, No stadmus

pudiéndu vindér. :
A: 1 pur la plése musstre & [mugos .. migs,
krize. No sé komu si va fazér, o '
B: i Patrén dil Mtndu ke apéze 1a berays.
Este simane mi vinu um péku diTope di

Silanik. Ainde no pddi fazer sifte. >
A: No ti sikisis. Aftaxé nul DI6 ki kur mizer.
présiu si va vindér. i

B: Ya ez varda, ma yo kiéru fa pite in la -
manu. Si si véndi ésta Tope préstu, vala stg

inkumindan[do] di viste i la métu al logar...
A: Ya ez vard4 lu kus dizis, manoson fus .
tiémpuz de antis. Agére no si véndi Ea'répe..:._f |
kuléi. Si kiérl tuvidu pasénsie. )
B: Puédi ser Patrén dil Mindu se apiade, se
avrin luz fédus.
Ac jAftaya nui Dio!
B: jKéde enbundre!
A: (Va enbundre!

{(1930: XXV, minor deviations)]
Spoken by Moise A, Calderon; Ph 3181

A ¢Ké xabér? ; T'alevantétes buéne, Sﬁﬁj({;?_

B: Buéne.
A g Ké'stadz faziendu?

B: Arikuzéndu las kriatires para mandara iz

skéliye. 1 1, Arménte, ké'staz faziéndu?
A Na, indadre miti [a séne | téngu oi kutade.

" % yalamandé a yamar a mi'sfuégre pa ki

m'ayadi. Kiéru skapar mas préstu para salira
1z plase a merkar algine kdze péra lus &ikus,

. Si tiénis tiémpu a la mivudie, salimus dontes.

B: jBuénu dizis! Yo i kiéru mirkar kaléikes
para ia {ikittke, Salimus duntes. Kuandu vas a
skapar, ééemi ine bos.

& A Buénu, ya ti mandu xabér kun mi fizike.
. B iSiéntit 4 Ti si topa algiin kariku di vénte ki

mimpréstis? Mulvidi di dizidi a mi maridu ki
mi frage.
A: Timpristaré. Ya téngu un kaiiku suvrazi,

B: ¢ Savis K'6l ez Tudycdis? Si kieri féCu um
2 poku di tayarines o algtn buytku abultadu.

A Yo ya téngu azéiti buéne in kaze, Faziré

3 unes kugntes pitulies i vamuz at Seralti.

Pasarémuz il die.

= . B: Siti diménde mi sfuégra algane koze, no
21 Dialogue [composed by the speaker; cf. Luﬁ'a: : |

séye ki li miirikis, Ala quél yal karvdn silu
disitis.

A: Dafi um pdku di prise para ki sképis més
préstu.

22 Dizlogue [composed by the speaker; cf. Luria

{1930: XXVi; minor deviations}]
Spoken by Moise A. Calderon; Ph 3182

A Buénuz dies.

B: [Séyes hién vinidu!

A: (Séyes bién fayadu!

B: ¢ Keé dizéyis?

A Vini a mirkar um poku di Tope para un
vistidu.

B: Mudu buénu. Téngu Topes buénes. ;Ké
kuldr kiéris?

A Kiéru algdna Tfupizike ki séye Tézie i barate.
B: Gustaménte éste simane mi viniérun Unez
Tupizikes de Almafe muifines i & présiu
kunvinivit.

A: Sa virémus. Solu ki séye kulor kafé.

B: Téngu une de kulurizike mii gustoze. Yo ti
kunsézu kdému amigu ki ti tomis asta Tope.

A: Buéne es, ma kirfa algine maz gurdike ki
mi valge para l'inviérnu,

B: Ti daré Gira tope maz yéne. Ma ti va kustar
um poku mas karu.

A A ké présiu kuste?

B: Esie ez a d62i bankes il métru. Este Otre ez
a dizisé$ § métru. Kudle ti plaze, tome.

A: Maz madu mi isld agradandu éste sigunde,
ma mi es kare.
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B: Para ti ya ti vo didar tne banke.

A: Buénu, kértimi doz métrus i sitentaisinku.
B: ;Kun sald ki si viste!

A: Rope ya mirki. Agore kiéru il xargi ki séye il
satén di [ane | la fédre in kuldr.

B: Téngu para i dar un satén di fu Tiku dil
mindu i Gne fodre mui grandi kéze.

A: Sa virémus.

B: jMire Tépe ki fi'sté dandu!

Az LaTdpe ya ez maz de buéne, Virémuz a
vear it nombri di Ia keiatare. jKuantu es?

B: (Gamim, téme t! Pur il présiu, no pitiamus.

A: Tidigu ane kéze: las palévres klares il Dio
laz bindizt.

23 Dialogue [composed by Moise A. Calderon;
of. Lurla (1930: XXVII; minor deviations)]
Spoken by Leon Camni; Ph 3183

Al i Ké yabar?

B: Todu buénu. ;IA] ké vinitis?

A Vinl a mirkar um poku di basmé para fazér
frankites péra las kriatires.

B: Este basma ez mai bugne. Al lavar no sl
la kulér,

A g Aké présiu ez il piku?

B: A muévi dinaris if piku i siérvi para ti.

A Ké'staz faviandu? La vizine mie tumo
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ayér a ou dindris il piku, i ke véyis jké
basmal
B: Manku di muévi no mi kunviéni.

A: No séye. Dami um poku di yasé. K;eru k.

séye dipie i ki no si &vre al lavér,
B: Tome d'éste xasé, ez mdi buéne.

Az ¢ A kamu mi la vaz a dar? Mire, ki kiéry ':

harate.

B:Atitilavodara ocu dinaris il piku. Ki t; R

kansis di yivarle i ki no s istrirye.

Az Buéne ez la yasé, ma a mi maz di siétij -

méyu non mi vali. $i ti kunviéni, kértimi trézj.
pikus, '
B: Purke sos mustire, yativo adaraésti &
présiu. ] :
A: Kérte. Démi | um poku di basma fanéle -
péra Gne Jubike. Solu ki no kdye {a kuldr, k|
séye kun algines Tuzikes,

B: Para ki tomis basma fanéle, 1éngu um
picdasfku di tane ki ti fagas un vistidu i kit
§ozis di yivariu. '
A: Buénes dizis, ma il présiu ez mui karu,

B: No t'spantis. Yati lz vo dar al présiudila

m&s.

fanéle, purke mi suvrd ésti pidasiku i no téng{g. :

- 74"Conssja” [as told by B. Negrin (age 52),

folkiale type AT 1525 (The Master Thiefy; cf.
Luria {1930 1, 4.1-35; minor deviations)]
Spoken by Molse A. Calderon; Ph 3184

Un die istaven kaminandu dez ombris. It tiny
i disu al éfru:

—- Yo sé mii buénu aruvér.

i tru le arispundid;

- ¢Komuy drdves?

- Yo li puédu aruvar ia misirke d'ésti kazalinu.

i otru i dizi:

- ¢ Kému si la vaz &ruvar?

- Kun mayestrie.

it 6tru li dizk;

~1Ki no st {a puédiz afuvar!

— Agore mi viras komu & fa vo aruvér,

Dizi al kazalinu;

— Ombri ¢ kudntu kiéris pur la misirke?

— Siéti grosis.

~ Dami kuantu la véyu. Ez micu kare, jno mi
la das pur sef grésis?

- No ti fa dé.

- Buénu, vamuz andi il méstru miu, Li tumaré
lus siéti grasis | mi daraz la misirke.

IV kazalinu si fué kun &sti ombri a ta puérte dil
sardi. Il kazalinu tinie un yamér i un palu.
Kuandu vinu & la puérte dil sardi, li disu il
ombrt at kazalinu:

— Démi la misfrke.

- Damilias paras i dispués ti daré Ia misirke.
- ¢ Yo no 1i disi, a mi sifié, ki vo vo a tumar las
paras di mi meéstru i 4 laz vo a dar a H?

-l yamér, i 6ndi ki ju dési?

- 0! Aspérti ti aki kun il xamoér i il palu, i yo
yévu la misirke a mi méstru | tomu las paras |
ti {as fragu aki.

- Buenu, ki séye.

{l 6mbri tumo {a misirke i si fué adiéntru dil
saral. Intrd pur fa tne puérie i salié pur la
otre. If kazalinu istd asperandu al Smbri i i
vé tréer las paras. I'l di ia misirke fizu la ide
sin fa vinide.

25 “Conseja” [as told by H. Catan (age 55),
fotktale type AT 503 (The Gifts of the Litile
People), ct. Luria {1930: XVIII, II.1-20; minor
deviations)]

Spoken by Lecn Camhi; Ph 3185

{Al tiempu avie doz irmanus], inu prévi i Gou
Tfku. Toduz dos tinfen grite. istave il Tiku
[aFiva). Esti Tiku lu kug §i dave di mantinision
al provi lu kué amaséave 'ague di la basine.
Akeyu li dave pur mantinisidn,

Un die pas6 Gne gayine in die di bazar. Fste
gaine pasd pur fa vande dil Tiku, Li dimandd:
~ ikudntes pards kiérig?

Li dizi: &1




— |Diéz grosis!

{ el Tiku li did se8, siéti grosis, i no sila did. |
tante munéde ki tinia1Tiku nun si la merko.
Pasave il d'abasy, la vidu la gaine it irmanuy, il
provi. Li disu:

- ¢ Kuantu kiéris pur ésta gaine?

Li disu:

— Diéz grésis!

Kito il prove digz grodis i si la merkd. Il irménu

Tiku salid in méyu dit Sardi a ver kién sila

v& merkdr ia gaine. 1 vidu ki si la merko et
ermanu prévi. [DE tan, tan fuért ki li ving, si
fué kun midu merak en su kaze. La muZér ki
lu véi mGéu siyuréntu sta diziéndu:

- JKé'staz ansine?

1 disu

- jDésimil

— ¢ Pur kudlu es? ; Pur kudlu es? jDizimil
Lidisu:

~ ;K€ ti diré? Oi past Une gaine matu gadre.
| yo, tantes paras ki téngu, nio la mirkl, i mi
irmanu K'ez i provi, ki yo lu manténgu, mi kito
la gaine de fa manu.

26“Conseja” [as told by M. Casoria (age 84),
folktale type AT 1741 { The Priest's Guest
and the Eaten Chickeny; cf. Luria (1930: VI,
I.1-28; minor deviations}]

Spoken by Leon Cambi;, Ph 3186
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Avie (ine vez un 6mbri ki sl yamave Guya. Uy
die i dimando [dlme a Guxa kimer pétu. Salig
al bazar i mirkd un pate. Lu diguyd | silu yivg - -
a la muzeér péra ki st fu kuzini. La muZériu.
kuzing il patu, i si fu kumié éye entéru. La ngg
vinu | Guyd in kdze i fi dimandé a la musér:
- ;0 sta il patu? ' :
| fa muBér 'arispundid:

— ¢ Kugl patu? jNo trusitis patu! —_
Sta pinsandu il Guya si-di varda ridu patug-
no. Al die mirké 6tru patu. Lu diguyd i lu yivg
in kaze. La muzér lu kuzing. Otre ves silu . .
kumi6 sye sole entéru. Al die fué i mirké 6ty
patu. Il dmbri didu a laz vizines:

— Estu ki téngu a la ménu j&sto no &s patut

Laz vizines fi disérun:

- jYaes patul

Si lu di6 a la mu2ér ki lu kuzini. La muZér ju
kuzind i si lu kumid otre ves. Vinu la nocii
Guya s'asintd a la méze | dimandd a la muzér |
- ;Keé tal salio ef patu? o
- Salié mui buénu. Indimus un tingiriziku yény
di gurddre. No vamuz a ser kadir di mu lu
kumér luz dos s6lus. Yame in algin xofa it -
...} ki méldi un pdku pur I'dlme di tu padriiki-
kome [ &l dil patu, _ _
If xoé mildé lu kué milds pur 'alme dif padr, i
kiéri salir afuére las kares. A la puérie dil

sirvisiu avie un burdku. La muZér [di ..] di
Guya in lu kué ista il xo§a al sirvisie ...

497 *Conseja” [as told by §. Pesa (age 58),

fotktale type **921F (Never Seen, Faten, or
Heard Before); of. Luria (1930: XVI; minor
deviafions)]

Spoken by Leon Cambi; Ph 3187

Une ves un Téi Kitd un prigunéru diziéndu:

— ¢Kudl ombri puédi savér tres kozes las
kudles no tiéni vistu? H émbri ki lu v& pudér
dizirli lag tres kdzes ki kiéri it 1éi, i va dar un
grénde Tigalu, Sino i va pudér dizir las tres
kézes, iu va matér,

Ffugrun magus dmbris, No IF pudiérun dizir lu
kug kirle il Téi. A Ja fin salié un prévi ki na tinie
ni pan para kimer, Si ditirmind a ir éndi il T8 i a
desatar las tres kézes. intré ondi il Téi. LuTisivid
ilTél. L disu:

- Viéni, asénte. ¢ T0 565 ki mi vaz a dizir las
ires kozes?

- 8i, mayesta. ¢ Kuales son ias tres kdzes ki
dimande, mayésta?

{1 7él impisé:

- Las tres kdzes son ki kiéru yo ki mi diges, ia
prime es Une kéze ki no téngu vistu. La

siginde, lu kué no téngu kumidu. La ditrez es
lu kué no téngu sintidu.

It prévi st diznudd diténtr] dil Téi para le
amustrér lu kué no tiénl vistu. | li dimando
al Téi:

- ¢ Tiénis visty éstu?

-~ No, digulTéi.

Agore la siginde. H provi s'asintd imbasu |
kagé.

- ¢ Tiénis kumidu éstu?

—No, disu.

La térsie es lu kué no téngu sintidu.

H prévi impiso a kafrar al Téi, al padri, a la
muzér, al papy, a 'a mana.

— Baste! Estu no téngu sintidu, didu i1 74,
l{'Téi no s'aravid pur lu kué i disu las tres
kozes négres i li did il 7é un drand! bakéis.

28 "Conseja" [as told by M. Pardo (age 52},

folktale type AT 1534 (Serfes of Clever Unjust
Decisionsy; cf. Luria (1930; XiH, I1.1-25; minor
deviations)]

Spoken by Leon Camhi; Ph 3188

Avie un tarku madu négru, Un dia afitd un
patu, lu vive in kdze, |u diguyd, i lidisuala
muzér:

— Fazilu in un tafsin buénu i yévelu al
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panadéru para ki si fage. { a la meyudie vo a
vinir & kumer.

La muzér lu fizu. 186 azéiti | mantéke i lu yivd
al panadéru. Il panadéru lu kusid i lu kiid
imbasu para ki si lu tomi. Pur af pasé i kadi.
Vidu it patu fermozu i [ dimando al panadéru.
H panadéru I'arispundid:

—No ti lu puédu dar. No ez miu..Ez de un
négru tirku. M'ispéntu.

—No tispantis ti. Damiluami, iyotivaa
fazer mudes bundadis, plrke yo s& il kadi.
Kuandu ti lu va dimandar, dizili ki s'abuld il
patu dit su tafsin.

Silu fumd il patu i si fué i kadi. 1 li disu:

- Kuandu kiéris, viéni andi mi. Yo i vé Guzdar.

{| patron vinu a buskar i patu. Li diSu;

~ Dami if patu K 1 tr(8i la mafane.

Li disu:

- jS'abuld!

— g¥omu? i dizi.

- Patu diguyadu no abole. Damilu, sinc i vo
matar.

Kit el kuéiyu para matariu. | panadéru si
fuyé para si yir ondi if kadi. Pur il kaminu avia
un tumeéry. Istave aburakandu un sigarétu
i lu istave mirandu kun un &zu, si istve
aburakadu. Il panadéry, kuriéndu, did Une
dade i i lu insiedd il dzu. | lu impiséarun a
kurér para matariu.

29 "Conseja” {as told by D. Nisan (age 64), ..
folktale type AT 910C (“Think Carefully Befory.

You Begin a Task™; cf. Luria (1930: XI),
i.1-30; minor deviations)] '
Spoken by Leon Camhi; Ph 3189

Avie un émbri. Avrid Cne butike | mitid un -

tabiu diziéndu — Véndu midyu, Todu il Ki kiéri i

ki vénge i ki merki.

Pasd il téi tevdil. Miré al tablu i vidu lu kug- -

iskrivi. Intro adientru.

— ¢ Ké véndis? i didu.

- Midyu véndu.

- i Kému véndis, kun ke 0 kun miz(re?

— Yo véndu kuturd, sin mizire.

— ¢ Pur kuante véndis? ; Ké ez la pade?

— Pur sién lires.

— Siun dmbri Kiéri ras poku 4no 1T da?

- No li dé. Sién lires no {es ...}, manku no.
{Li vien ...J Li vinu karu al 7éi sién lires. Si fué
maz ai, pinsanduy, i turnd torne, 1Téi i iy
- jA bré! ;maz baratu no puédi ser?

Disu:

— Manku di sién lires no puédi ser.

- Dizimi ¢ lu kué ez il midyu kimivaz a
vindér? Tivo dar las lires.

— Fiadu non &l. Las pards imbasu i fi puédu
dizir ké ez il séyel.

Li dio las paras i tei. 8i guardd las parési
[..]1 disu:

— Duiin dayap. Pénse | fazi.

- [El jMas! disu.

— {No ai mas. No 4i mas!

HT&l kitd if kudiyu para matériu. Disy:

- ¢,Pur estez dos paldvres mi kiéri turmar sién
lires?

- i3ty véndu!

i 7éi si fué midu Taviozu. Si fué in kaze.
Mandd a yamar el arapador. Vinu il arapadér..
Sta arapandu al Téi.

.' 30 “Conseja” [as fold by M. Casorla {(age 84),

folktale type AT 1565 {Agreement not fo
Scrateh); of. Luria (193C: V; minor deviations)]
Spoken by Leon Camhi; Ph 3190

Avie tres provis. il (nu ére tifdzu. 1l 6tru ére
sarnozu. Il &tru ére mukdzu. Si digéren éntri
lus fres:

- Vamuz a *ir arikuzér sidaka. Di la sidaka ki
vamuz grikuzeér, inu solu ki si témi todes las
paras. Kun ki it tifidzu no si va agozar, il samozu
no si v afaskar, i il mukdézu no st va amukar.
Past unTiku i i priguntd al priméru:

—- ¢ Keé fazies a tu fiempu?

- Yo kun éste kaveése pidr{ {6de la munéde,
dandusi pdfius a Ia kavése.

Al &tru li pregunto:

—- ¢ Ké fazfes a tu tlémpu?

— Téduz luz vistidus éren di sitme, si
araskandu.

Al térsiu I prigunté:

- ¢ T, ké fazies a tu tiémpu?

{n pasandu fa manu pur il néris pur se
amukar, disu:

—{ éstu ez mintires, i éstu ez mintires.

Estu es pirke si kizu amukar, Dispuss t6du Iu
kué arikuzérun si dispartiérun para i para,

31"Conseja” [as told by M. Pardo (age 52,

folktale type **290 { 7o Each His Share): cf.
Luria (1930: X{V; minor deviations)]
Spoken by Leon Camhi; Ph 3191

Kuandu dispartiérun a kada 6mbri | animal jaz
orias, paso kada Unu a tumér su parti. A la
trazeriye kidarun il xamor i it gaméyu. Staven
yindu a tumar sus part, viérun al kavayu
vinir kun Gne grandi orld di su parti. Pinsd il
gameyu ki fi van a dar an é! il méz grandi, |
ansine si fué sin kudiadu, kun Tipozie. Il xamér
pasd adilantri. Fué at lugar i dimandd ki li
diéren ia parti. t i diérun dne Gikitike. 1| xamaor
no si kuntinto. Li didérun ki no &i otre, Klinde
Gne ai grandi para il gaméyu.

Dizi il yamor:

- Dami, ia viré.
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Iitio la ménu i sii'atuve. Dispués vinu'|
gameéyu. Dimandé su parti, i li diérun la Sike.
Disu:

- Yo s6 grandi. Kieru une grande. Il yamor
mas ¢iku es, fiéni grandi. Yo kali ki ténge mas
grandi.

- Ma no &t &tre, I'arispundiérun.

- No kiéru, disu.

Tumd para si yir. Si I'arungarun pur airas, s
Papegéarun pur fuérse i fin 6i li kidd pur airas.

32 "Conseja” [as told by M. Casorla (age 84),
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folkiale type **806 (Punishment of a Miser; cf.
Luria (1930: VII, I.1-24; minor deviations)]
Spoken by Leon Camhi; Ph 3192

Avie Gine vez Gnu ki tinfe siét kiblis di
dukadus. { lus tinie intifadus al kurtiZu. Esfi
finie fizus. A luz fizus no liz dio nade. Pasarun
dies, vinu dre di si murir. Yamo a luz fizus |
liz disw:

- Akavakandu la guérte i vas a tupér siéti
kiblis di dukédus. Lu kué vuz ardgu ez un
kuSiniku di dukédus ki mi mités$ ai a la foye, i
no digasd nade a luz intiradoris.

Vinu la ore dil Satan pur li dar il xib(t akéver,
sigdn fla kua...] a kualGnki ben adam. il
muérty kitd dil kudiniku un pufiadu di dukadus

i luz did al Satédn. Satén sl iuz yivé dnlantn d
Dig. [l Did ki didu: .
- Yo fornus no vo a fazer kun ésti dry, pw-ke
it 6ru es tiére. e
Satén kizéndu Jugarsi di ésti dmbri, si fle
kému un amigy di ésti mindu. :
— i Ké'staz aka, bre? ; Diskaitis di la Fﬂunede‘:
~ No diskai. Me deguéli aké, me degusli aya
me truSérun aka.

~ ¢ Kigtls vinir in kaze?

— 8i, i difu il muériu,

— i Munéde tienis?

- Ya tengu.

- Téme un pufadu. o
Tumé un pufiddu i bu va a yivar a su kéze, |y
pasd pur un Sarsi d'aydis i panadérus.

33 "Conseja" [as told by Y. Grasiani (age 72},

folktale type AT 981 (Wisdom of Hidden Oig
Man Saves Kingdom), cf. Luria {1930: |
minor deviations})]

Spoken by Leon Camhi; Ph 3193

Un jugar avie di mil pikus di lungor i més.-
Salide no avie. UndieGva un fuégu a la

intrade di la kayi. Akél die avie &irl, i 49ue no

a luz mil pikuz di al kavu. i fuégu istava

o Lidisérun ...
. diziéndu:

endelantri. Eyus no pudien fuyir plrke avie
fuégu adilanti i st van a kiméar tédus. Ai avie
. un viéZu. Dimandé:

- ¢ ¥é ez laTebuélte i éstuz gritus? ¢ Ké es?

fus pariéntis ... an akél viézu

¥ - Ki muz vamuz a kimdr todus, il bién i laz

almes. Para maordi ki tinémus fuédu grandi,

f ague no & para 'amatér. [l 4irl sté'suplandu,

¥ sta asindiéndu més, | muzétrus no Hnémus

pur &ndi fuyir.

£ {1 vidZu ére madu siyiladu,

— Agére si kieré$ iskapar vuzbtrus, laz almes
i il bién, préstu mantiniéndu il fuégu, iGandu
tavies i maderus. Di lus kiniéntus pikus
primerus, dizfazérmi las kazes, i la madére, |
yivalde af fuégu.

in yivandulu éstu al fuédu, il fuégu se amato,
siéndu no tavu lugar para kaminar para vinir
adilantri. Istonsis kiniéntus pikus si kimarun

i kiniéntus pikus kidarun, i laz dlmes kun il
bién. In no yivandu akéyus madérus i tavles
para mantinér it fuégu, s’avien a kimar éyus,
taz &lmes i il bién.

34"Conseja” [as told by Y. Grasiani {(age 72),
si tupdve paramatar el fuédu. La §énti staven .

folkiale type 1920F—"A(The Skillfuf Liar); cf.
Luria (1930: 111, I1.11-19; minor deviations)]
Spoken by Moise A. Calderon; Ph 3194

Une vez avie un rél. Akél Téi kirfe ki i kuntaren
ine mintire. Si il dmbri K di3u la mintite ére
sin kazar, 1a dave a la fiZe pur muzér. Si ére
kazadu, li dave il méyu Guvérnu. Impisarun a
yir §énti, savius i intindidus ki pudien faviar
mintires. I 7éi dizie:

- Estu ki m'istds kuntandu ya ez verdad.
¢0'éndi mi lu dipréves ki ez mintire?

H séviu no si lu pudie apruvar ki ez mintire,
Siéndu akéyus sdvius i savidus kiandu
impisaven a faviar kun et ¥éi, algnu dizie ki
Une vez avie un ¥ku; étru dizie di lus sévius
ki avie un prévi; otru dizie ki éren mdéus
ermanus; otru dizie ke & un mansévuy i
ningunu no pudie kun él. Impisaven a kuntar
kun {as palavres d’arive. Un ofru avu ki stave
bezér di la vide. Fué ondi il Téi i li dimandd
tisénsie, diziéndu:

—Yotiva a kuntar Gne mintire. Sin ki skapi
yo di favlar, vaz a dizir 10 ki bu kué kunti ya ez
0 verda o mintire. Este mintire ti la v a tréer
amafane. | aparéze lodar para fa mintire ki ez
mi gréndi,

£ 1Ké fizu akél ombri? Tumo sinku arabas di
akéyes ki trayin 1éfe i laz fizu las sinku tne.
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]

“Conseja” [as iold by B. Negrin {age 52},
folktale type 655*B (The Clever Advisor); ¢f.
Luria (1930: XXiii, I.1-17; minor ceviations]]
Spoken by Moise A, Calderon; Ph 3195

Al tiémpu avie un téi. Esti téi li agradava
asuvir in kavayu buénu. Undie didualuz
amigus ki tinfe kun &l

— Yo mi kieru merkar il maz buen kavayu dil
mindu.

Lu digu fédu. Dimandé a luz amigus ki tinfe
kun &} 6ndi pudie tupér para mirkar il maz
buén kavayu dil mindu. Unu di suz amigus §
digu ki in la Austrie salin fuz mizdris kavayus.
Mandd a la Austrie ki H méandin il mizor kavayu
ki si tope af, kudntu kiéris ki késti. [ d'ayi
gtispundierun ki li va a kustar trez mif lires.
El diSu ki séye il présiu in lres. Dispuéz [ki ...]
di diéz dies, il kavayu ya lu frudérun a la kaze
del T4, i di3érun al Téi:

- iSifor téi, bive tu grandéze! Il kavayu ki t4
urdinatis ya lu trudeérun in kaze, i pagimus trez
mil lires.

Al Otru die el ¥él istave asintadu kun éstuz
amigus.

— ¢ Savés K il kavayu ki urdini ya milu
trugérun, i mi kuvrarun trez mil fires? Agore
kiéru savér &'il kavayu vali fantez tires. Kiéru-
ki vuzotrus Iu prisiés si vali las paras ki di.

36°Conseia” [as fold by M. Pardo (age 52), - .

folktale type AT 571A (The Tale of the Basin),
cf. Luria {1830; XV, I1.1-18; minor dew’ations)]
Spoken by Moise A, Caideron; Ph 3198

Al tiémpu avig un ombri madu provi ki tiniz
tine mazer i sinky kriatdres. No pudie yivar
pan in kdze para kimer. Un die sintid la -
barabdnée ki stave diziendu ki si véndi Gne
kéze kun 6&u udas i pur un mez fiadu. Togdy
il ki kiéri puédi yir a vérle i mirkarie. Esti prévi
digu: : '

— Na, la merkaré yo, bivireunmez a la kézé, i
dispuss iu kué kiéri ki séye.

Fué al lugér ki la staven vindiénduy, artilio

i 2 mirké kun maz modu présiu. | tadus si
maraviyarun de ésti provi ki no tinie paras,
Fiziérun lus papélis, s'afirmo él, i li diérun taz
yévis. La kdze es kumplide entére. Tumo laz
yavis, intrd a la kdze. Vidu 2 ta intrade dne.

fermdze baylé. Asumbid la skal...] la skalére

{intré al salon. Vidu ki todu istéve bién mitidy
kun suz mézes, kanebésis. Avrid tina uds. .
Vidu un sierviku i s'ispanto. il sierviku i diSu;
— No fispantis. Si mi daves unes salddss, ..
ganaves.

Al 6rabri tumd § kurdZe, turno atras, |u saluds.
Alungd ja manu il sierviku 1 plst sién fires.
1l émbri vidu las sién lires, silaz & ala -
faldukére | salio, salid. o

7 “Ceonseja’ fas told by M. Pardo (age 52),
folktale type AT 935* (The Poor Rope-maker;;
of. Luria {1930: XV, 1.11-20; minor deviations)}
Spoken by Leon Camhi; Ph 3197

Un die il Téi kun il vizir sali¢ a kaminar. Vinu
un prévi i liz dimandé sidaka. U Téi kit (ne
lire i i did. Il prévi tinfe la lira a la ménu. Pasd
pur fa puénti, ii kayd la lira al Tiu. S'abals, la
bugko i no ia tupd. Al tru die, otre vez e
salié @ kaminar kun i vizir. Oftre vez ésti provi
fiz dimando i il Téf kitd | §i dio doz fires. I provi,
mirandusi doz lires a iz manu, si fué kutiendu
para su kaze. Pur il kaminu, laz doz lires si
jaz atd a fa Tizaylke. 1 vidu un pé2u. fintrd ..}
kizu bivér dgue. La aplize la fizayike imhasuy
para bivér ague. Vinu (ne graZe i sila yivé la
Tizayike, {l prévi yurd i skiamo:

- iNo dvu gairit

Al otru die, otre vez il Téi salié a kaminar kun
il vizir. It provi otre ves liz dimandod sidaka.
IITéi kitd diéz lires i li dib. Il provi, viéndu un
pufiaduy di lires, digu:

- Addre vo yir a merkar todu para mi kéze.
Fué, merké [dne ...] Gne uyike. Laz diéz lires
laz iCO adiéntru. Pasé pur éndi un bakal i li digu:
— E&imi tine dke di fizénis ke aki, yo vo air a
merkar pan. Ya vo a vinir a la tumér.

I provi fué a merkar pan. S'ulvidd il provi ondi
di56 la uyike.

38 “Conseja” {as told by M. Elias {age 55),

folktale type 167A Ashiiman (The Lion in
Search of Man); cf. Luria (1930: XX, Il.1-25;
minor deviations};

Spoken by Leon Camhi; Ph 3198

Un die dil invirdnu saliérun un #én kun luz
yavris afuére dil nidu. Sidedd di pasar

une bufne. La bifne W vidu al lién ki istava
asintadu. Sispantd la bifne. Li parisié ki
sifu kiére kumar, S'inkurvéd al ledn | pasé.
Kuandu viérun lus &ikitikus feunikus éstu, si
maraviyarun. jin grandi animal s'inkurvé al
ledn! Li didérun a la madri:

- ¢ Pur ké s'inkurvé ésti grandi animat? Esti ez
maz grandi di muzétrus,

Li digu la madri:

- ¢ No savés ki muzdtrus sdmus [uz Téyis dil
mundu?

Li disérun:

— ¢ Kudlu ez téyis?

- Réyis ez it ki 2z maz grandi di tddus i
kumande a tddus.

- ¢bno i maz grandi di muzodtrus ki mus
kumande a muzdtrus?

Liz atispundio la madri:

- |t ben adam ez méz gréndi di muzdirus. | &l
mus kumande a muzdtrus.
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Li digu il fizu leoniku:

- ¢NUnke muzdtrus pudemus matar algin ben
adam?

Li didu 1a madri:

— Alglne ves i no tiéni in suz manus dne
koze ki manéye kun suz dédus. Istonsis mu lu
pudémus kumeér, i él s saviu.

it fiziku leoniku sintid éstu di la madri ki i kunto,

i lu mitid al mrdyu.

39 "Conseia” [as told by S. Cohen (age 62),
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folktale type **1525* ( The Thief by Necessity);
of. Luria (1930: XIX, £.1-20; minor deviations)]
Spoken by Leon Camhi; Ph 3199

Al tiémpu avie doz malidis, i luz doz amuraven
in ¥a mizme kéze, Gnu abasu i dnu arive. Il
Onu § disu il mazadl, ganave maz mizdr. H ofru
ganave poku, no tinia mazél. Un diye ya arivé
faziéndusi Pésar. La muzér dil prévi s'ista
selandy dil vizinu ki ya trdSu tadu péra Pésay.
Su maridu no li trigu d'ainde nade. Une nédi
s'impiso a piliar kun su maridu. Sta diziéndu
a su maridu:

- ¢Purké ... ondi il vizinu ya trudérun tédu i
st& lavurandy il mizmu lavéru tiyu, uz doz
vuz vas induntuz a ia male?

{ i didu i maridu a fa muzér:

— o Ke kiti fage? Akél gane, yo no ganu.

Hi disu akéye muzér:

- Tiéni buén mazai i t0 ... no tiénis. Yo no 86,
disu al maridu. T atdve | traimi para kumér,
— Buénu, mi fize, amafidne vo aruvar.

A la mafiane s'alvanto it ombri { 860 i saky
al smbru. Sifué a fa matd. Tupd un tirku,
saliéndu di fa puérte di su kaze kun un Kantr,
in la ménu. Li disu al ombri: o
- Damili ésti kantry, ti Vindiré d'dgue.

Il buénu dil tarku silu dia { kantru al émb'ri‘.'

40 *Conseja” [as told by Y. Cohen {age 57),

folktale type AT 325 ( The Magician and His
Pupify, of. Luria {1930: XX, 1.1-28; minor

deviations)]
Spoken by Leon Camhi; Ph 3200

Al tiémpu avie tne mana. Este mana tinje
un fiétu. Este mand ére provi, No tinie d'gndi

kumér. Este lavave kuldde de un émbri grangi.

Un die de alya, il Aétu busko en kéze para
kumer i no tupd. Si fug { il Adtu 4nde stave iz
mana ki stave lavandu la kulade { f didu:

— Dame kumér.

Disu:

-Va a gandr.

A la tardi kugndu vinu in kdze la mana:

~ Mana, an akéye fize ki stave lavandu kuidde

in akeéye, la kieru pur ndvie.

~ ¢ Ké staz favlanduy, fiétu miu? Akéye ez fize
di pasa.

- iYo la kiéru!

- Buénuy, li favlarémus mafiana al padd kému
i {a da pur novia.

Pur la mafidne si fué la mana éndi # pasa.

Li didu al pada:

~ No t'ardvis lu kué ti vo a dizir. Akél nigtu ki
vinu ayér aki la kiéri a tu fiZe pur mu2ér ;se
la das?

~Ya sila d6, kému se ambéze un travazu ki
no ai pur i mandu otru,

- Mil dukadus dali para ki si ambéazia
travazar,

Li dio il padd mil dukadus. Il Aétu si fug éndi
un méstru ficizéry,

— Kiéru ki m'ambézis fidiziries.

- Ya 'ambézu. Kiéru kiniéntus dukédus. Pur
se$ mézis fambézu.

Kavu di 1a kéze o si kidd 6ndi il méstru a
ambizar buérus. Il méstru {u i84.

“Conseja” [as told by Y. Grasiani {age 72),
folktale type **926D* (An Unusual Way of
Resolving the Suify, of. Luria (1930 IV, II.1-28:
minor deviations))

Spoken by Leon Camhi; Ph 3201

Une ves avie un Tiku bastanfti]. Aljne ves
st fazie di ministér mides pards. Vinle andi

i bankiér i tuméve la stime ki kirfe. il bankiér
kému ya lu kunisie ki ére miéu Tiku, i dave il
impdrti ki dimandave i li dizle:

—Viéni dispués | méti la firme.

Kuandu ie il Tiku para li pagar il impérti ki
wmd, il bankiér atazgave el bonu priméru

I dispués li tumave las paras. Esti kadar
d'unédr grandi tinfe il Tku. Kuéndu tuméve, no
afirmave it papél. Kudndu pagave, priméruy Ji
arazgéve i bony, dispusés li dizien:
—Pagemi.

Un die li tumd i Tiku dna stime mdi grandi di
munede impristédo i no afirma il papél kdmu
siémpti. Pasandu doz, trez dies s'inkuntrarun
figare kun figure, il tnu vinie d’abasy, il dtro
vinde d'drive. Li disu il bankiér ki i did la stime
di munéde:

- ¢Di ké no vinitis afirmar il papél?

Li disu il Tiku:

~ ¢Pur ké Kafirmi? ;Lu kué mi datis ki ti devu
d'afirmar?

Li disu;

~ La munéde ki [ di antis trez dies.

H Tiku arispdndi;

- Yo no fumi.

It bankiér fué a la gustisie | kunto, diziéndu ki
el finle ki tumar di tai tku tale sume di
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munéde, i 1Tiku dizi ki no dévi.

- Yo la kiéru, didu it bankiér.

Stonsis yamarun al Tiku i i diSérun:

- Pagili al bankiér la munéde ki ti did.
{1 Tiky arispundid:

- Yo nu li dévu nade,
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